


K&szénetet mondok mindazoknak,
akik hozzajarultak e kényv
megjelenéséhez.

Hendel Mariann

Special thanks to everybody who
supported the publication
of this book.

Mariann Hendel




Kovacs Jozsef (1945 - 1994)

Perehazy Karoly

KOVACS JOZSEF

1945 - 1994

4

KORMENDI | GALERIA
BUDA iy PEST

1997



K&szonetet mondunk a kdnyv megjelenését tamogatd / Our thanks to:

Arthis Alapitvanynak

Féner Tamdsnak

GlobeArtnak

Hakansson Beanak & Jan Ericnek
Magyar Konyv Alapitvanynak
Pannon GSM-nek

Szelényi Laszlonak

Szentesi Anikdnak

Foto / Photographed by: Féner Tamds, Szelényi LaszIo, Haider Andrea és Fay Béla
Forditotta / Translated by: Dr. Szabd Klara
Nyelvi lektor / Revised by: Fekete Tamas & Elizabeth Szasz

A boritdn: Ablakracs, 1979. cimi munkaja lathato.
On the cover: Window grille, 1979.

ISBN: 963 04 8159 6
ISSN: HU ISSN 1219-4506

Kormendi Galéria Budapest sorozat-5
Szerkesztok: Wagner Erika és Hendel Mariann
A kotetet tervezte: Szabd Magdolna

A boritét tervezte: Wagner Erika

Felel®s kiadd: Kormendi Anna

BEVEZETES

Az elsé vilaghaborUt kdvetben a szecesszid mar
végnapjait €lte, majd a két vildghdborl kozott —
a haladas fonakjaként — a historizmus kilonféle
iranyzata ¢ledt fel ismét, és a mind hanyatlobb
kovacsoltvas-miivességinkrél szdzadunk 50-es
éveiben mar annak Utvesztését, megrekedtsé-
gét, korszerltlenségét, zsakutcdoa jutdsét dek-
laraltak, agonidjét hirdették.

Az 1960-as évekloen azonban égetd feladat-
ta lepett elé a mlvészi vasmiivesség meguijitasa,
¢s egy akkor feltérekvd vasmives nemzedék sik-
raszallt e mlvesség régi rangjdnak visszaallitdsa-
ért, korunk gondolatvildgét kifejezd formakultira-
ért. Az id6 halad, és tudtak, ami tegnap még iz-
galmas és vonzd volt, az mdra siralmasan unal-
mas. Az eklektizdlddd formanyelv mosolyt kelt
az (rhajok és muholdak vildgdban. Eldobtak hat
a reg letlint formak variacidjat — ugyanis a kulon-
boz6 stilusokhoz mindig egyfajta latasmad,
egyszersmind korérzékelés tapad —, és a mult
mivességét dtmentve Uj eszmékkel és modsze-
rekkel pdrositva korunk szellemi dramlatanak for-
mavildgdbd! fakadod kifejezésre torekedtek. E te-
hetséges fiatalok csupan 6nerejikodl, a ma esz-
mevildgdn nevelkedett latasukra és mUvészi
szemléletlkre tdmaszkodva probélték kdrvona-
lazni a kor igényeinek megfeleld, a ma emberé-
hez igazodd muveiket és munkassaguk révén
mUvészi vasmlivességink elérkezett oda, hogy
mai életiink koncepcidjét hiteles alkotasokloan
reprezentdlja, Uj fejezetet nyitva meg az iparmd-
vészet e sajdtos dgaban. Ennek az Uttdrd csapat-
nak volt egyik jeles mestere-mivésze — nomen
est omen —, Kovacs Jézsef. Neve a széles réte-
gek szadméra kevéssé ismert, a mivészetekben
jaratosak és szakmabeliek elétt ugyan tudott, de
alkotésainak sordt nem, vagy csak hézagosan is-
merik. Munkasséga, kibontakozasa Utjanak meg-
figyelésére kivalo alkalmat nyujtd sikeres kiallita-
sain ugyan az érdekl6ddk elé tarta ttekinthetd
bdségben féleg a kismlivesség” korébe tartozo
targyait, és terveken vagy fényképen az architek-
turdhoz kapcsolddd munkait. Ezek a bemutatko-
zasok eredményeseknek is bizonyultak, jol

INTRODUCTION

In the period following World War | Art Nouveau
lived the last moments of its history, then, in-be-
tween the two world wars - as a progressive
anomaly - the various trends of historicism were
revived, and, in the 1950s, the ever-declining art
of wrought iron, blacksmithery, was declared to
be lost once and for all. It was considered old-
fashioned, dead end, and an art form in a state
of agony.

Revival of wrought iron art became an urgent
task in the 1960s, and, during that decade, a
new generation of blacksmiths was emerging,
determined to renew the old glory of this art
form; by remodelling and updating it they want-
ed to make it adequate to express the ideas of
our modern age. “Times are changing”, they also
knew this old rule. The exciting and attractive
art trends of today will be considered old-
fashioned and boring tomorrow. The ecclecti-
cizing language of old art forms are becoming
old fashioned and ridiculous in the age of
spaceships and satellites. This is why the new
artists discarded ideas of varying the old forms;
since various styles are always associated with
one kind of artistic approach, an age (period),
and with a specific perception. These artists
saved the values of the past, and then com-
bined them in order to bring about an expres-
sion for them to suit a changing world.

When creating those new-style works these
young artists had nothing else at their disposal
but their own talents and ideas; they also con-
sidered the demands of people living in a new
age. It was through their art that contemporary
wrought iron works became the representations
of contemporary life and opened a new chapter
in the history of this unique art form.

A prominent member-artist of this pioneering
group was Jozsef Kovacs, whose sumame,
Kovacs, means - nomen est omen - blacksmith in
Hungarian. The artist’s name is less known to the
wider public; being familiar only to lovers of this
art form and to his fellow artists. Even the peo-
ple in this namow circle do not have a deeper



1. Mdhelyében / In his workshop, 1985.

szemléltetik fejlédését, a mivészi vasmivessés
irdnti fogékony szellemét, a mesterség fogasai-
nak biztos kezelését, artisztikumanak szilard ala-
pozottsdgat. Mindezt nem a ,babéraratas” szan-
dékaval tette, alkotdi sokoldallsagat kivanta be-
mutatni. 1970-ben a Csepel Galériaban, 1980-
ban a Mednydnszky teremben, 1994-ben a Ma-
gyar Epitészek Kamarja és Szdvetsége bemuta-
to termében rendezett 6néllo kiallitasain kivivta
magdanak a kozonseég és a szakma elismerését.
Mlveinek képei azonban nem jartak végig a
napi és szaksajtét, a mivészeti periodikakat, a
kulfoldi folyodiratokban sem lellink alkotasainak
fotdira, igy munkai az orszaghatarokon kivil sem
taldlhattak kellé visszhangra. E hiany nyoman ve-
tédott fel az a gondolat, hogy munkait képek-
ben 6sszegyljteni, értékeld irassal, formai elem-
zéssel publikdlni, életmiivét mérlegre tenni
szikséges, mellyel mlvészete egészében sokak
szamara hozzéférhetéve valik.
ROvidre mért életében kizdenie kellett olykor a
meg nem értéssel, a hivatalos ellenkezéssel;
megélt méltdnytalansagokat, visszautasitdsokat,
de sikereket is. 1994 szeptember 1-én bekdvet-
kezett korai tragikus haldldval egy sikeres mu-

knowledge of his works, although ample oppor-
tunities were offered to art lovers and several
successful exhibitions were organized for the in-
terested public which would have made it pos-
sible for them to follow through the evolving ca-
reer of this artist. Of special significance are
Jozsef Kovécs's everyday objects, identified as
pieces of highest-level craftsmanship, and those
works which are closely related to architecture
known through various drawings and pho-
tographs. His exhibitions proved successful and
the development of the artist's career, his re-
sponsiveness to the art of wrought iron, his firm
handling of professional techniques and the
well-grounded bases of his art were extremely
well illustrated by these artistic events. The
shows were not organized in order that he
could rest on the laurels of his profession; rather
he wanted to illustrate the hidden diversity of
this art form. Jézsef Kovacs gained the acknowl-
edgement of the public and also of his fellow
artists in the solo exhibition of 1970, organized
in the Csepel Gallery. The exhibition of 1980 at
the Mednyanszky Exhibition Hall and of 1994 in
the showroom of the Chamber and Association
of Hungarian Architects were also of great im-
portance.

On the other hand, photographs of his works
were not publicized in the pages of daily pa-
pers or international art magazines published in
Hungary and abroad. Consequently, the works of
Jézsef Kovacs did not gain the popularity they
deserved outside Hungary's borders. As a result
of this, the necessity has arisen to collect and
publish photographs of Jézsef Kovacs's works,
supplement them with formal analyses and criti-
cal surveys, thus making them available for a
wider public both in Hungary and abroad. An
overall evaluation of his oeuvre has become
necessary, so that we can gain a much deeper
insight into Jozsef Kovacs's art.

In his short life he often had to struggle against
lack of understanding and official rejection.
Undeserved rejection and occasional profes-
sional success formed equal parts of his life.
When he died on September 1, 1994, a suc-

veszpalya tort derékba. E kismonogréfia latva-
nyos, de mar lezarult munkassaganak részletek-
re kiteried® megismertetésére, napjaink miive-
szi vasmlivességeben betoltott szerepének-je-
lentéségenek bemutatasdra irodott. Tevékeny-
segének ez az 6sszefoglaldsa nem az apologiat
tlzte ki célul, hanem az életm(i targyilagos, lel-
kendezd rajongastdl mentes megitélését. Ko-
vacs Jozsef mikodése teriileteinek pontos fel-
tarasat feleségének Hendel Marianndnak segit-
sége tette lehetéve.

E kiadvannyal nemcsak emléket kivanunk &lli-
tani e mUvessésg tehetséges, szorgos és ered-
menyes mivel&jének, hogy alakja ne vesszen el
a muld idé homalyaban, nem csupan a kollektiv
emlékezet szamara torekszink munkassaga irdn-
ti figyelmet megdrizni, de korunk mivészi kova-
csolasanak — eddig meg fel nem dolgozott —
bemutatasahoz is némi adalékkal szeretnénk
szolgalni, mert mUlvein keresztll betekintést
nyerhetink kovacsoltvas-mUivésseglnk jelenlegi
szakaszaba.

TANULO EVEI

Kovécs Jozsef Budapesten sziiletett 1945. ma-
jus 4-én. Palyavalasztasa sajatosan indult. A
gimnaziumi érettségi utan az lparmuveészeti Fois-
koldra jelentkezett, sikertelen felvételi vizsgaja
utdn 1963-ban mechanikai miiszerész-tanulénak
allt be, dm a kovetkezd éviben Ujodl probalko-
zott a féiskoladn, de e kisérlet ismét fiaskoval za-
rult, keze még botladozva is nehezen volt ke-
pes a latvany rogzitésére, a studiumrajz ekkor
még gyenge oldala volt. Folytatta tehat megkez-
dett szakmdjat, amelyben szakmunkas bizonyit-
vanyt is szerzett és a Csepeli Papirgyarban he-
lyezkedett el. Erdeklédése elébb az dtvosmi-
vészet felé terel6dott, majd a vasmUves mester-
ség, a miveészi kovacsolds iranti vonzodasa ke-
rekedett fellil, és ez élete forduldpontjat jelen-
tette. Mestere a sz6 igazi értelmében nem volt,
(tbaigazitdsanak hianyat nagy akaraterével, on-
maga képzésével, valdsagos erdpazarlassal po-
tolta. A mlvészi kovacsolas a mesterségben

cessful artistic career was broken. This short
monograph was written to acquaint readers with
the most spectacular works of Jézsef Kovacs's
complete career and to describe his role and
importance in the contemporary trends in the
art of wrought iron. This summary is not aimed
at offering apologies; rather at evaluating his
oeuvre objectively, free of any unnecessary ex-
citement or amateurish enthusiasm. This exact
and in-depth study of his artistic career was
made possible through the help of his wife,
Marianna Hendel.

The aim of this publication is not only to erect
a memorial to a talented, industrious and suc-
cessful artist so that he will be remembered by
the generations to come, and to secure the at-
tention in the collective memory of people for
him, but also to introduce the contemporary art
of wrought iron - a hitherto neglected target of
art criticism. Because through the works of
Jozsef Kovacs important insights can be gained
into the current state of wrought iron art.

APPRENTICESHIP

Jozsef Kovacs was born in Budapest on May 4,
1945. He chose his career in a very special way.
Having graduated from a secondary grammar
school he applied for admission to the College
of Applied Arts. Following an unsuccessful en-
trance examination in 1963, he chose to train for
a skilled profession and thus he became a me-
chanic. The following year he made another un-
successful attempt to be admitted to the
College of Applied Arts. Studio drawing was
one of his weaknesses at that time. His hands
were said not to be skillful enough to render into
drawing what he saw. Because of this Jozsef
Kovacs continued training for his chosen job as a
mechanic, at the end of which he was awarded
his certificate and went to work for the Csepel
Paper Mill. His interest first turned to goldsmith-
ery, then an attraction for the art of wrought iron
began to get the upper hand, which meant a
turning point in his life. He did not have a master



gyOkerezik, ezért az iparmlvészet felé az elsd
lepés a mesterség tokéletes elsajatitasa, tehat
alapos mlhelytudast, nagy szakmai gyakorlatot
¢s fizikal erékifejtést igényel, de az artisztikum
Is dontd tényezd a munka eredményében, ami
a muveszeti ismeretek alapos tudasan tul az
esztétikai teremtdképességet is feltételezi.
Ezek elsajatitasa Oriasi feladatot jelentettek
szamara.

Mlveszetének elsd allomasai a kézmulves
utjanak merfoldkovei voltak, dm nem csupan az
Iparos-jartassag megszerzésére torekedett, —
mUveészi ambiciok fltotték. Minden erejével ki
akart torni az ipar hagyomanyos kereteibdl,
hogy a mlvészi vasmlvesseg Utjara lephessen
¢és azt mlvelhesse. Az autddidaktat kulondsen
¢les szemmel figyeli mindenki, eléitélettel van-
nak irdnta, hozzaértését gyanakvassal fogadjak,
mestersegbeli felkesziltségének hianyat lelep-
lezni igyekeznek, tetten akarjak érni, hogy biz-
tosan van valami amit nem tud, ez pedig bizo-
nyitasi kényszert szUlt benne. Nem tétovazott.
Esztenddkon ét ifju lendlettel faradhatatlanul
birkdzott a mesterség tokéletes elsajatitasaert,
szivesen hallgatta meg az iranyitd szot és min-
den segitséget meg is ragadott amivel kiemel-
kedhetett az atlagbdl, lekiizdhette a kdzépsze-
rliséget. Sokat koszonhetett azoknak, akik mes-
terségukbdl, technikajukbdl, titkaikbdl semmit
sem rejtettek elble, igy Domanovszky Gydrgy
mUvészettorténésznek, a Ganz-Mavag tanmu-
helye vezetdinek, a kovacs szakmunkas iskola
tanerdinek és mdsoknak, akiktél behatd szakmai
és mUvészi ismereteket szerzett, akik hozzase-
gitették a benne szunnyadd képességek kibon-
takoztatdsdhoz és készitették eld szamadra az
utat @ mvészi kovacsolas teljes birtokbavetelé-
re. Am a hazai és kulfoldi szakirodalmat is ron-
gyosra lapozva @ mohd megismerés vagyaval
gyarapitotta tuddsat, termékenyitette formate-
remté fantazigjat. Igy jarta vésig lepcsérél-lép-
csére hagva tobbféle forrdsbdl szerzett isme-
retanyagaval a mivészi vasmUvesség felé veze-
t& Ut meredek lépcséfokait, igy tanulta meg a
mesterség-, a kifejezés-, a mlvészi alakitas
technikdjat és valt sajat érdemébdl mivésszé.

in the traditional sense of the word and tried to
compensate for this deficiency with his enor-
mous willpower and self-education. Jozsef
Kovacs literally lavished his efforts. Wrought iron
art is rooted in craftsmanship and requires a spe-
cial expertise in various phases of the work ; a
good practical background and hard manual
work are both needed. What is more, it takes a
good deal of aesthetic creativity. To fulfill all
these requirements meant a gigantic task for
Jozsef Kovacs. The first stations of his artistic de-
velopment were the typical milestones of any
craftsman’s career. He was inspired not only by
the will to become a skillful craftsman but also
by artistic ambitions, and he used all his strength
to break away from the traditional framework of
craftsmanship, and then to start to perfect his
artistic career. The work of an amateur is always
looked upon with various preconceptions; his
efforts are always met with some suspicion and
there is always an intention to reveal the ama-
teur’s deficiencies in training and in performing
his art. These circumstances result in the artist’s
obsession with constantly wanting to offer proof
of his talent and skills. Jozsef Kovacs did not
hesitate for long. For many years he fought with
youthful ambition and energy to perfect his pro-
fessional skills; he always listened to the guiding
words of others and took the opportunity of
every single occasion to rise above and defeat
mediocrity and greyness. He was always grateful
for advice from people who did not conceal
the secrets of their profession from him. Jozsef
Kovacs felt indebted to the art historian, Gyorgy
Domanovszky, the leaders of the GANZ-MAVAG
Works Training Shop, the teaching staff of the
blacksmith’s training school and many other
people, all of whom helped him to unfold and
perfect his hidden talents and to pave the way
for him to master the art of wrought iron. By
thumbing through Hungarian and foreign art
magazines Jozsef Kovacs increased his knowl-
edge of his art, inspired his imagination. This
was the path he gradually walked, the steep
steps eventually leading him to the peak of
wrought iron art, meanwhile he was simultaneously

2. Kovacsoltvas motivum / Wrought iron motif, 1978

Eredetiségét, egyéniségét nem kellett bék-
lydba verni, hiszen mesterének formai diszcipli-
nait nem hordozta, de leraznia sem kellett ma-
garél, mert tanitdmestere — par excellence —
nem volt. Am dilettansnak sem tekinthetjik, aki
mUkedveldként végezte volna a mivészi kova-
csolast, tehetségét, elhivatottsagat kétségbevon-
ni nem lehet. Intim egylittérzésre volt képes a
vassal, tisztelte és szerette a vasat, értette, min-
den izében érezte mUvészi formalasanak csak-
nem kimerithetetlen lehetéségét és makacs erd-
feszitéssel, szorgalmas gyakorlassal kényszeritet-
te magét — minden hozzaértd vezetés nélkil — a
studiumrajz tokéletes elsajatitasara, vizualis kul-
targjdnak emelésére, mely veégul is szamottevd
sikerrel jart és a grafikdban a kivant eredményt el-
érte. Alkotdsainak megteremtéséhez erre mulha-
tatlanul sziksége is volt. Mlveinek végsé meg-
formalasaig kanyargds Ut vezetett. EIGbb napo-
kon &t rajzokat, vazlatot vazlat utdn vetett papir-
ra, megszallottan és aprolékosan dolgozta ki a
részleteket minden vonatkozasban kiérlelve,
majd fokozatosan szlletett meg tervezett mdve-
nek kompozicidja, és csak ezutan készitette el
munkéjanak modelljét.

[zlést formald feladatéra tehdt gondos eléke-
szitéssel véllalkozott, és miutdn egy-kettdre tul-
nétt fiatalsaganak zsengéin, az indulas bizonyta-
lan botladozasan, a tétova Utkeresésen, hamar
megteremtette alkotdsaiban a mindennapi ¢let

using various sources. This was the artist’s way of
leaming and using the new techniques of his
craft, and developing methods of expression
and of artistic creation. It was his own achieve-
ment that at the end of this long road he really
became a successful artist.

His originality and personality were never re-
stricted, because he was not influenced by
another master’s formal disciplines, therefore
he was never compelled to free himself and
create his own identity. Neither could Jozsef
Kovécs be called a dilettante, or an amateur,
or a naive artist working in the field of wrought
iron; his talent and devotedness are beyond
any doubt. He always had a close and inti-
mate relationship with his iron medium; having
a profound liking and respect for it. He under-
stood its potential and knew the inexhaustible
variations of artistic forms it could offer. Jozsef
Kovécs obstinately forced himself to perfect
his own skills in this art form and he practised
incessantly - without any special guidance - to
acquire the necessary skills in studio drawing
and to raise the level of his own visual culture.
In the end his efforts proved fruitful and he
achieved the necessary level of skill in his
graphic studies. Jozsef Kovacs really needed
this level as a basis for his own creative work.
The road leading to the ultimate formation of
his works was actually a long and winding
one. At first, he spent days drawing and mak-
ing sketches on paper, working meticulously
on small details. When the sketches were fully
complete only then came the final stage when
he prepared a model-version of the final work
itself.

Jozsef Kovacs commenced his task only after
a thorough preparatory stage. In his works he
immediately found a harmony of aesthetic de-
mands and the practical needs of everyday life,
both of which he sought to cater for.

He was not exclusively interested in creating
large-scale new works in bold forms. The
restoration of old works of art was also at the
centre of his attention. He understood the prin-
ciples, and it became his own artistic credo



praktikus szikségleteivel szorosan ¢sszefonddd
esztetikai igényeket s azok kielégitését is célsze-
rden szolgalta.

Am nemcsak a merész nagyvonallisagsal vil4-
gosan megformalt j alkotésok kototték le érdek-
I6deését, a régi mivek restauralasanak problema-
tikdja is figyelme kozéppontjaba kertlt. Meger-
tette ¢s vallotta, hogy nem a miivész kezével, ha-
nem a restaurator alazataval kell hozzényuini a
nagy elédok altal létrehozott alkotasokhoz, és
csak oly mértékig, hogy értékeit maradeéktalanul
Mmegtarthassa. E manifesztumnak is beillé vallo-
masanak hiteles példéjat nyujtotta az Operahaz
Jungfer Gyula remekbe formalt mévészi kovacso-
last alkotasainak 1983-1984-ben végzett restau-
ralasakor, megénté tiszteletet érezve muvei irant.

Sokfelé tekinté munkdssaganak eredménye-
kent érte el a mivészi staciok kilonbozs fokoza-
tait: 1966-ban a népi iparmivész, 1973-ban a
nepmdvészet ifjli mestere cimet nyerte el, és
nem Iépte még at a harmincadik életévének kii-
szobét, amikor 1974-ben a Magyar Népkoztar-
sasag Mlvészeti Alapja tagjai kozé felvette. Ez a
szakmai korokben, de a kdzvéleményben is mér
beérkezést jelentett.

Munkassaga az lparmivészeti Vallalat részére
keészitett alkotasaival indult 1971-ben, majd 1976-
tol 6nalld megbizésok nyoman folyamatosan szi-
letnek miivészi vasmunkai.

MUVESZI KOVACSOLASU MUNKAI

Alkotasainak széles skaldjdba beletartozik az
épuletet oltoztets, de egyben biztonsdgot is
nyujto ajto-, ablakracsok, figyelemfelhivé targyak
(cegérek), a mindennapi élet berendezkedésére
szolIgalo haszndlati térgyak (csillarok, falikarok,
gQyertyatartok, kandelaberek, folydirat-tartdk, ti-
korkeretek, fogasok, hamutartok, székek, aszta-
lok, kandallotartozékok stb.), kultikus felszerelé-
sek, zaszlotartok, a funebrélis aktusokhoz elen-
gedhetetlen sirkeresztek és nem utolsé sorban a
mesterségbeli csiszoltsaggal formélt plasztikék
sora, tovabba egyéb munkai kozul sakk-készlet,
naporg, tereldlanc és még sok mas.
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that works of art by his great predecessors
should be handled not only with the caring
hands of a modemn artist, but also with the
humble feelings of a restoration artist. These
works of art could be altered only to a certain
degree, and only this way could he preserve
values of the past. This artistic credo was put
into practice by Jozsef Kovacs in 1983-84
when he restored the opulent wrought iron
works of the Budapest Opera House. While
completing that task he showed an unusually
deep understanding and respect for the origi-
nal works by Gyula Jungfer.

As a result of various artistic activities he
graually arrived at different stages in his oeuvre:
in 1966 he was awarded the title of the Master
of Applied Folk Art; in 1973 he became a
Young Master of Folk Art. He was not yet 30
years old when in 1974 he became a mem-
ber of the Art Foundation of the Hungarian
People’s Republic. This status already signalled
to the public that Jézsef Kovacs had arrived as
an artist.

His real artistic career began in 1971, when
he completed various works for the Applied
Arts Company, then, from 1976, he was contin-
uously commissioned to create a great variety
of wrought iron works.

WROUGHT IRON WORKS

The wide variety of Jozsef Kovacs's works
comprises window and door gratings, which
inCrease safety and make the buildings more
decorative; objects which call the attention
of passers-by (signboards), articles for house-
hold use (chandeliers, wall lamps, candle-
sticks, candelabra, newspaper stands, mirror
frames, coat racks, ashtrays, chairs, tables and
fire irons); cultic objects, flagstaffs, iron cross-
es for funeral ceremonies, and, last but not
least, a whole series of smaller works of high-
est-level art, like a chess-set, sundial, street
chains.

3. Gundel etterem keritésracsa (részlet) / Gundel Restaurant railings (dletail), Budapest, 1979.
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KULONFELE RACSSZERKEZETEI

Muveszi kovacsolast munkai flizérének élére az
architektira elemeként megjelend és egyben a
biztonsagos lezarast szolgald racskapuk, racsaj-
tok, tér-, lépcsé-, terasz- és ablakracsok, kerité-
sek kivankoznak, mert az épuletekhez kapcsold-
doé munkak adték a vasmiiveseknek a 6 felada-
tot, évszazadokon &t az épitészet volt éltetd
eleme e miivességnek és mesterei sok-sok eset-
ben az architektus méltd partnerévé is valtak.
Kovacs Jozsef 1971-1994 kozott készdilt al-
kotasai kozul e mfajba sorolhatd munkédibd! a
kronoldgia szigorl betartdsédnak figyelembeve-
telével a varosligeti Gundel-étterem 1979-ben

VARIOUS GRATINGS

Wrought iron gates and doors, window gratings,
lattice screens, staircase banisters and iron
fences and railings constitute the primary pieces
of his oeuvre, since these works, having been
part of a building for many centuries, have rep-
resented the most traditional and vital elements
in the art of the artist-ironsmith, its masters be-
coming worthy partners of the architects.

From the group of Jozsef Kovacs's works,
completed between 1971 and 1994, and fol-
lowing in chronological order, the main gate and
the fence of the Gundel Restaurant in Varosliget,
Budapest (1979) deserves first mention.

4. Gundel étterem keritése (részlet) / Gundel Restaurant fence (detail), Budapest, 1979.

keszitett fokapuja és keritése kerilhet elséként
emlitésre. E mivénél mar kiforrott miveészkent
all eléttink, az 6nképzés megerdltetd gydtrel-
meinek mar semmi nyoma, mert a formaalakitas-
ban vald gondos elmélyedés és a jeles techni-
kai kivitel egyarant jellemz&en mutatkozik.
Gombbel diszitett négyzetvas oszlopok ko-
z0tt fesziilnek a tobbszdrdsen kidbldsddd pal-
cék sordbdl allo, ives elemekkel Gsszekapcsolt
kapuszamyak. A homorl oldalakkal formalt
négyzetek hangulatteremtd megjelenésik mel-
lett ritmust is képeznek, horizontalisan jol tagol-
jak a racsot, kioblosodd részei pedig a vertikali-
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When evaluating these works it is important to
note that their creator was a mature artist: no
signs of the pain and torture of self-education
can be seen. A profound study of shape and
excellent technical execution are typical of these
works which consist of a number of repeated-
ly widening and narrowing iron rods. The
gatewings stretch between square iron columns
decorated with ball-shaped figures. The squares
are shaped with concave sides, so in addition to
Creating a special atmosphere they also evoke a
special rhythm, horizontally dividing the grating,
its widening parts enhancing the primacy of the

Lk 'iﬁ:/x

6. Gundel étterem keritésracsa (részlet) / Gundel Restaurant railings (detail), Budapest, 1979.
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tas primatusat fokozzak, és ami szembedtld,
MEg szecesszios hangulatl toltetet is adnak az
egyebkeént mai formakkal alkotott kapunak, ame-
lyet vorosréz GUNDEL felirat koronaz a réappli-
kalt és a szecesszid vasmlivességének kedvelt
ornamentikdjara a makgubodra emlékeztetd, de
napjaink ihletésében teremtett kilenc lampaer-
nyGs egohellyel. Kovacs Jozsef ragyogdan nyi-
latkozik meg ezzel az elsé nagyobb szabasl
muvevel.

Kesdbb idegen kezek a felirat ald a kapu tel-
jes sz¢élessegeben levelekbd| valamint almékbdl
¢és szOlofurtokbd! font flizérdiszt helyeztek. Lat-
vanyatol mestorpanunk, tétova bizonytalansa-
got kelt, eltévelyedést érziink, mert az merében
idegen Kovacs nagyvonall kompozicidjaban.
Athidalhatatlan az ellentét, metszéen éles a
disszonancia a tlzikovacsolast hordozé kapu
€s az utolag rahelyezett, bddoggd silanyitott
vaslemezbdl formalt, a kihdlt sablonok sémait
elénk tarod | ¢ekitmeény” kozott.

s (TR ; ’ X \ \
2

7-8. Magyar kdpolna racsajto (vazlatok) / Wrought iron gate for Hungarian Chapel in Vatican (plans), 1981.
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vertical elements, and most importantly, in spite
of the modern appearance of the gate, evoking a
kind of Art Nouveau milieu. The gate is crowned
with copper letters which read GUNDEL and the
word is complemented with nine modem light
sockets. This decoration is a reminder of the
favourite Art Nouveau ornament, the poppy-
head.

Later, a festoon of leaves, apples and grape
clusters were placed under the sign. This work
makes us stop and we feel uncertain, since it is
absolutely extraneous to Jozsef Kovacs's large-
scale work. The conflict cannot be solved; there
is a sharp contrast between the gate, which has
been created in the heat of the fire, and its less
valuable tin sheet “decoration”, recalling the
emptiness of the cold moulds.

The fence on both sides of the gate is on a
stone base; its motives are simplified versions of
those on the gate, creating a homogenous effect
upon the passer by. Jozsef Kovacs was commis-

9. Magyarok Nagyasszonya kapolna racsajtaja / Wrought iron gate for Chapel of Our Lady of Hungary, Roma, 1981
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A kaput ketoldalt kozrefogd kerités kélabaza-
ton all, motivuma a méretekhez igazodd egy-
szerlseggel koveti a kapu formai variacioit,
egyontetl képet mutatva az arra haladd szemlé-
|6d6 szamara.

A vatikani Szent Péter bazilika Un. grottaiban
letesitett Magyarok Nagyasszonya (Magna Domi-
na Hungarorum) kapolnajanak lezarasara 1980-
ban kapott megbizdsa szokatlanul komplikalt,
sokfele tekinté feladatot rejtett magatan, hiszen
¢lvonalbeli hazai szobrdszok plasztikjanak ke-
retébe kellett illeszteni mdvét. Am a kilénleges
teenddk megoldasa mindig hélds és megtiszteld
feladat kulondsen egy fiatal alkotd szamdra. A ki-
emelkedd torténeti és mlivészi értéket képviseld
kapolna ajtajainak tobbféle variansa bizonyitja
milyen elmélyed® gondosséggal, koriltekint®d
elékeszitéssel kozeledett feladatdnak megolda-
sahoz. Szamos valtozaton at érlelédott a md,
majd harom variacioban készitett ra tervet: az
egyenes vaspalcakod! formalt, obldsddd, konst-
ruktiv egyszertiségu, valamint a barokk reminisz-
cencidkba 6tvozott, Ujszerd motivumokkal kom-
ponalt elképzelését a vatikani zsuri elvetette. Ki-
vitelezésre a hasitassal alakitott mértani elemek-
bdl és az anyag természetebdl is adddo régtdl
ismert kotési modokkal: gylrizéssel, bujtatassal
és szegecseléssel készuld racsajto tervét fogad-
tdk el. A geometrikus testekod| szerkesztett,
megkapdan egyszer( részek minden vonatko-
zasban szerves, teljesen kiegyensllyozott to-
meghatast nyujtanak, sikeresen hozta ésszhang-
ba a részeket egymassal €s az egésszel is. MU-
vészi vasmlvességunknek a régi szazadokba
visszamend hagyoményai még ¢lénken élnek. E
mUvein is érvényesil a kdzépkori rdcsok hatdsa
(kilondsen annak technikdja), a klasszicizmus
irdnti hajlama, amelyet éveken at folytatott tanul-
manyainak emlékezetében felsejld ontudatlan
reminiszcencidjaként kell mind&sitentnk. Mdvei
mégsem kapcsolddnak a multhoz, nem a séma-
va merevedett kordbbi stilusokat varialta — noha
téroen és idében sokféle vasmives kultira szU-
rédott le alkotdjaban —, hanem egy mai arcét ke-
resé, modern lataskultirdhoz kotédd vasmiive-
szetet dllitott elénk.
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sioned in 1980 to make a gate for the Chapel of
Our Lady of Hungary (Magna Domina Hungarorum)
to be found in the grottoes of St. Peter’s in the
Vatican. This task represented an unusually com-
plicated, very complex work, since he had to
find a solution linking up his own work to the
best sculptures of pre-eminent Hungarian artists.
Finding a solution for unusual and difficult prob-
lems has always been an agreeable challenge
and a flattering task for young artists like him.

The numerous variations on the gate of this
chapel represent an outstanding value in art his-
tory and they show how meticulously well-pre-
pared he set about his task. The art work ma-
tured in its several versions; three studies being
made by the artist. Two of them consisted of
widening-out iron rods, which represented a
kind of constructivist simplicity. The other one
bore baroque reminiscences and was com-
posed of new elements. Both studies were re-
jected by the Vatican jury. His third design for a
latticed gate was eventually accepted. In this
design the artist used geometrical shapes,
which he obtained after cutting the metal; then,
he joined the pieces in the traditional manner of
winding, weaving and riveting. The individual
parts of the gate are impressively simple; they
are made up of geometrical shapes creating a
harmonious overall effect. The artist successfully
brought together the individual parts and the
whole as well; his works also successfully
merge with the architecture of their environ-
ment. The several-century old traditions of the
smith’s art are still alive. These works of Jozsef
Kovacs also show the influence of medieval iron
gratings (in particular the techniques used then).
The artist’s attraction towards classicism could
have been a vague subconscious reflection of
his own youthful ambitions. In spite of this
Jozsef Kovécs's works are not related to any
past period, nor are they the simple variations
of former styles. Although various works of earli-
er ironsmiths may have filtered through his mind
he created a genuinely modern art, searching
for his own values combined with modemn
trends in art appreciation.

11. Marcali Vérosi Temetd Fokapuja (részlet) / Main gate of Marcali Cemetery (detail), Marcali, 1982.
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Marcali varos temetdjének 1982-ben készlt
fokapujéra pillantva nem lehet nem észrevenni
az egyertelmU Osszefligéseket a vatikani Magyar
Kapolnaéval. Annak a szellemében készilt, affi-
nitasa szembetlnd. A tlizetesebb vizsgalddas
ketségtelenne teszi, hogy ez utébbi emlitett
mUve tovabblépés eldtti pillanatnyi megalld volt
a Marcaliban levé alkotasaig. A motivumok alaki-
tasa sokban hasonld, olykor csaknem egyezd,
am a kapu textlrdja szertedgazobb, gazdagab-
ban formalt, olyan mint egy mértani vonalak fo-
lyondarabdl szétt szényeg. A rajzosan konnyed
elemek csomoépontjaiban erd lakozik, biztonsa-
got sugaroz. A racs alkotérészeinek kapcsoldda-
sat, egymashoz rogzitéséet meg a régi, a kozep-
kortdl ismert kovacshagyomanyok médszerének
felfrissitesével, 6ndlld 6sszekdtd elemek atflizé-
sevel oldotta meg, Ugy, hogy a szerkezet moti-
vumainak részeit nem a megszokott és gyakran
alkalmazott szegecseléssel rogzitette, hanem
azokat az elemen tulnydjtva az ornamentika on-
allé részévé léptette eld. E szuverén jegyeket
felmutatd munkajaban sikerllt szellemi enersiait
leginkdbb dsszpontositani. EQy mivén sem nyil-
vanulnak meg jobban az Ugyesen asszimilalt Uj
formak, mint ezen a racskapujan, bizonysaga ez
annak, hogy mind tudatosabban épitette fel md-
veinek szerves egységét.

A pompét kilonods nyomatékkal éreztetd ka-
pu bizvast erjesztdleg hat a kornyezetre, mert
olyan értéket jelent, amely a miliét is lassan for-
malja.

A kifejezés (j modjat kereste a Bagolyvar-
¢tterem az eldbbivel azonos évben alkotott
ketszarnyU récsajtajanak formalasakor. Keveset
engedett a jatékossagnak, szigord rendben
egymasra helyezett 10 mm-es végei felé keske-
nyedd vaslemez félkorivekbdl szerkesztette,
majd lyukasztotta és atbujtatassal rogzitette.
A kiflialaka motivumok haldszerten alkotjak a
racsozat szovedékét, és az elemeknek ez a ha-
|6zata formalddik jelrendszerré. E miveben is
a mértani motivum kapott fészerepet, merték-
tartd alakitdsdval ugyan egyszerlibb, szeré-
nyebb megjelenésd, de korunk gondolatvilaga-
hoz k&zelallod.

When looking at the main gate of the cemetery
in Marcali, which was completed in 1982, one
cannot help but note its clear-cut similarities
with the Hungarian Chapel in the Vatican. It was
completed in the same spirit and the affinity is
powerful. After a thorough examination of both
works it becomes clear that the gate in the
Vatican Chapel represented a moment’s rest for
him before continuing along the artistic path
which eventually led him to the later work in
Marcali. The motives in many respects are similar,
almost identical, but the texture of the gate is
different, more richly adorned and resembles a
highly decorative carpet made by intertwining a
variety of geometrical lines. In the focal points of
these playful motives a hidden power radiates
security. The constituents of the grating are linked
together by a modernized version of an old
method, well-known since the Middle Ages.
Jozsef Kovécs did not choose to interweave the
individual connective elements by the traditional
and frequently applied method of riveting, but,
instead, he extended them and made them in-
dependent and emphatic elements. The artist’s
spiritual energies and imaginative powers seem
to be at their height in this work of sovereign fea-
tures. The skillfully assimilated new forms are at
their best on this iron gate, proving that JOzsef
Kovacs deliberately worked on forging his works
into an organic unity.

The gate emphatically radiates grandeur; and
in this way influences its own environment and
slowly begins to change its milieu.

Jozsef Kovacs sought to find a new self-ex-
pression when in the very same year he com-
pleted the two-winged iron gates of the
Bagolyvar Restaurant. He did not submit to play-
fulness: the grating consists of a strict order of
10-mm thick iron semi-circles, narrowing toward
their end. These are placed on one another,
pierced and then they are fixed by weaving
them through the holes. Crescent-shaped mo-
tives form the texture of the network of the grat-
ing and this network acquires a symbolical
meaning. In this work once again the geometrical
motive plays a very important role; its moderate

12. Krisztus Kiraly r.k. plébaniatemplom szentélyrekeszté racs (részlet)
Lattice screen (detalil), Székesfehérvar, 1984-85.
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13. Krisztus Kirély r.k. plébaniatemplom szentélyrekesztd racs / Lattice screen for chancel of parish church, Székesfehérvir, 1984-85.
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A székesfehervari Almasy telepi Krisztus
Kiraly r. k. plébaniatemplom szentélyrekesztd ra-
Csat keresztény szimbolikaval alkotta helyi ihle-
téstive 1984-1985-ben. A vizszintes és fliggble-
ges laposvasakbol attekinthetd formatisztasagu-
va alakitott négyzethaldk mindegyikébe gordg-
kereszt motivumot helyezett. A laposvasakool
allo mive a szerkezet aszkézisének ad nyomate-
kot, erdteljes, szigort vonalt, rendkivilli leegy-

solution sugsgests a simple and more modest
form, but, on the whole it is closer to our way of
thinking.

The rood-screen of the Catholic Church in
Székesfehérvar was completed in 1984-85 and
was inspired by local history and Christian
symbolism.

This work of iron bars emphasizes the ascetic
nature of the structure; its strict and powerful

4. MTA Pszichologiai Intezet, terelvalaszto racs / Institute of Psychology, wrought iron partition, Budapest, 1987.

15. MTA Pszicholdgiai Intézet, récsajto / Institute of Psychology, wrought iron gate, Budapest, 1987.
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szerUsitettseget a keresztmotivum élénkiti. E
szimbolumot a hivék kozds érzésvilaganak kife-
Jezésére hasznélta fel, de alkotasanak elevensé-
get is noveli. Mive sem vertikalisan, sem hori-
zontalisan nem hangsulyozott, harmonikussaga-
val, jelképrendszerével, a szimbolikus érték atér-
zesevel, az épllet egyhazi rendeltetésének fi-
gyelembevetelével, modern vonalvezetésével
JOl rahangolodott a helyhez méltd kdvetendd
formavilagra, valamint funkcidjanak tokéletes
megtestesitésére. A racs formalasa nem kivant
technikai bravirt, nagy fizikai eréfeszitést, komp-
likdlt mesterfogdsokat, de kovetelt fokozott pre-
Cizitast.

A budapesti egykori Batthyany-palotaban
(VI. Teréz krt. 13.) levéd Pszicholdgiai Intézetnek
a nemet reneszansz vasmuvessésg orsoviragara
emlékeztetd klpos csigaval koronadzott, valamint
ritmusba foglalt klasszicizald és barokk elemek
utanerzesebdl sziletett racsajtaja, tovabba az
oszlopok kozétti elzardracs paros palcait meg-
0szto, csigakbdl alkotott és Italiaban mar a 14.
szazadtol ismert, de még a reneszansz vasmu-
vességben is alkalmazott négykaréjos motivumra
emlékeztetd, de itt hatkaréjosra — az ajtdraccsal
megegyezden — formalt osztofriz 1attan aligha
kell hinnlink, hogy Kovacs Jozsef tehetségét
eleryedés halvanyitotta. Nem kell feltételez-
nunk, hogy miivészete fogyatkozott vagy — horri-
bile dictu — szdmyszegetten ellankadt volna. El-
lenkezdleg, a ,genius loci”, a hely szelleme ih-
lette kordbbi kifejezési formak mai hangulatd
igazodasdhoz. Nem hodolt be a stilusimitacio
konnyl médszerének, racsanak elemeit nem jat-
szadozzék, hajladozzak badogbdl domboritott
levéldiszitmények, e mivén is hatarozottan ér-
venyesul a kovacsoltvas-mUivesség jelenkori jel-
lege még akkor is ha ornamentikaja — bar radika-
lisan atértékelve — a régi formak reminiszcencia-
jat idézi.

A firenzei Strozzi-palota kicsinyitett masa-
kent épllt hdz racsait, homlokzati lampajdt és
egyéb mlivészi kovacsoldsu szerkezeteit Jungfer
Gyula a 19. szédzadvég ¢és 20. szdzadeld legen-
das mestere kovacsolta 1886-ban. A lampa Ca-
parra (alias Niccolo Grosso) firenzei palotakra
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simplicity is animated by a cross-motive. This
symbol was used to express the universal emo-
tions of believers but also heightens the liveli-
ness of the screen. It is well-proportioned both
horizontally and vertically. With its harmony, sym-
bolism, and considering its functions and its
modern silhouette, this work of art is aimed at
expressing perfectly the world of artistic forms in
this holy place.

The shaping of the screen itself did not require
any technical virtuosity, strenuous physical effort,
or complicated master strokes, but it did require
a high level of precision.

In the Psychological Institute, which is situated
in the former Batthyany Palace, Budapest (VI.
Teréz kit.13), art lovers will find a wrought iron
gate resembling the spiral flowers of German
blacksmithery and showing the reminiscences of
classical and baroque motives. This and also the
dividing frieze of the grating in-between the
even-numbered rods of the columns prove the
ever-increasing artistic powers of its creator. This
latter work of scrolls was already present in the
Italian art of iron during the 14th century with the
four-foiled Renaissance motive being developed
into a six-foiled one by Jézsef Kovacs.

On the basis of these works nobody can sup-
pose that his art was on the decline, or - horri-
bile dictu - fell down with broken wings. On the
contrary, he was inspired by a “genius loci” - a
spirit of the place - when trying to bring the
forms of the past and the spirit of modern life in-
to harmony. He was never influenced by the
easy option of imitating a style; no tin-leaved or-
naments rustle and bow on his gratings; this lat-
ter work also breathes the contemporary spirit of
the blacksmith's art, even though its ornaments -
when radically re-interpreted - evoke shapes of
the past.

The lamp on the facade and other wrought-
iron works of the house, which was built as a
scaled-down version of the Florentine Strozzi
Palace, were completed by Gyula Jungfer, the
legendary master of the late 19th and early 20th
centuries. The lamp is a copy of the Renaissance
cresset of the Caparra (alias Niccolo Grosso)
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16. Orszagos Onkologiai Intézet Fokapuja / Institute of Oncology, main gate, Budapest, 1988
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17. Orszagos Onkologiai Intézet kapurészlet / Institute of Oncology, detail of main gate, Budapest, 1988




helyezett egykori reneszansz szurokcsova-tartod-
janak kopiaja, a lépcsdkorlat a strahovi kolostor-
templom rokoké racsanak pontos mésa. E palo-
tahoz és az itteni kovacsoltvas alkotasok hangu-
latahoz alkalmazkodott e mlve készitésekor, a
harmonia  fenntartasdnak gondolata munkalt
benne, ez adhatta az inspiraciot, ez 6sztondz-
hette némi stilusorientaltsdgra. Mlive tehat nem
a mult emlekeinek masolata, nem a barokk szin-
padias tulhajtott deklaralasa, hanem alkotdsén a
tortenelmi stilusokat korunk formavilagara atfo-
galmazva — megszabaditva az egymast tullicita-
IO jarulekaitol — zavartalan hangulati egységgel
jelenitette meg. A jungferi mestermiivek kornye-
zetében is ,megall” a kapu, és e diszes palota
Kovacs Jozsef 1987-ben készult munkajaval to-
vabb gazdagodott, kiegyensulyozott dsszképet
nyUjtanak a kovacsoltvas-mlvesség itt 1évd tob-
bi emlékével.

Az Orszagos Onkoldgiai Intézet Rath Gydrgy
u. 7-9 alatti kétszamyu, két-két vaskos koralakd,
tetején gombdisszel ékitett vasoszlop kdzé fo-
gott ives zarodasu fékapuja 1988-ban készlilt.
Egyszerli szerkesztési eszkozokkel komponalt
racsozatat alul, de feldl is hurokba flizott kdrke-
resztmetszetl vaspdlcakod! alakitott ovalisok
parhuzamos szolamként alkotjak, és jelestl azok

Florentine palaces. The staircase banister is an
exact copy of the rococo grille from the
monastery church of Strachov.

When working on these Jozsef Kovacs had this
palace and the atmosphere of its wrought iron
parts in his mind; his primary goal was to create
harmony and this aim might have inspired him to
orientate himself towards certain styles. As a re-
sult, his work is not a simple copy of any artwork
from the past. It is not a theatrically exaggerated
version of barogue, but a reinterpretation of his-
torical styles freed from their superfluous orna-
ments giving them a new spiritual unity. The gate
by Jézsef Kovécs, completed in 1987, is a valu-
able ornament of this beautiful palace; it “stands
fast” even against the background of Jungfer’s
masterpieces with all the wrought iron works of
the palace offering a well-balanced and ho-
MOgenous impression.

The main gate of the National Oncological
Institute (Budapest, Rath Gyodrgy St. 7-9) was
completed in 1988. It is a two-winged arched
gate between two massive round pillars, with
spherical decorations on top of them. The grat-
ings themselves were composed in a simple
manner: in the lower and also in the upper sec-
tion circular iron rods can be seen, laced togeth-

18. Alagi Allami Tangazdasag kapurészlet / Alag State Model Farm, detail of gate, Dunakeszi, 1987-1988.
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19. Alagi Allami Tangazdasag keritése / Alag State Model Farm, fence, Dunakeszi, 1987-88
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adjak a kompozicid feszességét. E motivum-
rendszert a kapu also harmadaban kettés oszts-
su rafinalt formatumu bilincsbe fogott geometri-
kus elemek gazdagitjak, egyuttal gondosan ki-
szamitott elrendezéssel horizontalis hangsulyt
teremtenek. Az egyenes z4rodasu gyalogkapu
ugyancsak ovalisok sordbdl &ll, ém ezek az
egyenes zarodashoz hurok nélkil csatlakoznak.
A kapukhoz kétoldalt kapcsolddd kurta kerités
hasonlo ormamentikaval illeszkedik a kompozi-
Ci6 egészéhez, azzal egységet képez.

Kovacs Jozsef a puritén portaéplilethez igazi-
totta mdvet, amely dekorativitdsdban ugyan sze-
renyebb a Marcaliban lévé kapujdnél, nincs ben-
ne annyi szamyald Gtlet, hidnyzik beldle az a friss
pezsgés, ami az emlitett kapujabd! kicseng, de
magasfoku rendszerez6 igénnyel alkotta, ¢és itt is
alkalmazta (és ezéltal gyakorlatdban tovébb él)
azt az elemen tulnyulo rogzitést, amivel a Marca-
liban &ll6 temetdkapujénal élt, és ami itt is az or-
namentika szerves részéve valt. A méretében ki-
csiny, formalasdban szerény portaépulet mellé
aligha illene cifra diszitményekkel zstfolt hivalko-
do kapuzat. A szinte eléirdsszert megoldasokkal,
mai nyelvezettel fogalmazott vonzé hatést kapu
vegso soron korunk jellegzetességét vetiti elénk
tartalmaban és formajdban egyardnt, vagyis az
anyagszerlség  figyelembevételével, konstruktiv
felépitessel alakitott kapuval példat nydjtott mai
vasmUvességUnk altaldnos iranyelveihez.

Kovacs Jozsef magakeresése soradn az eléb-
bi mivei formalasatdl mésfelé fordult az Alagi
Allami Tangazdasag Dunakeszin lévé épliletében
1988-ban elhelyezett, megjelenésében (j szemlé-
letd, a hagyomanyok ldzadd semmibevételét dek-
lardlo st szovedékli racsozataval. E mivének
egy részletet az 1994. évi kiallitasan is bemutatta.

A sulyos, rusztikus, fules ovélisokbdl, csava-
rokkal rogzithetd szerkezetod! 4116 térrdcsa alkal-
mas az Osszerakasra-szerelésre és megkotott-
segtdl mentesen bdrmely irdnyba vald bévithe-
tésegre, logikai rendben valé felépithetdségre. E
muavebdl mindent elvetett ami a kordbbi stilu-
sokra vagy az eddigi premisszakbd! alkotasaira
emlekeztethetne. A hagyoményos racsalakits-
soktol — ahol a pélcék egyhangl sora dominal —
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er with loops; this structuring results in the tight-
ness of the composition.

This system of motives is enriched in the lower
section of the gates with geometrical elements
which are held together by a dual and elaborate
tand, thus the artist carefully created a horizon-
tally placed emphasis. The square-ended
pedestrian gate consists of a number of oval
forms, but these forms join the square end with-
out forming a loop. A low fence was built on
both sides of the gate which features similar or-
naments; this way a unity of form and structure
has been created.

When working on the gate and the fence
Jozsef Kovécs had the simplicity of the adjacent
reception building in mind. This gate of his is
more modest than the former one in Marcali; it
doesn't feature so many high-soaring ideas; it
lacks the sparkling freshness of the previous
work, but this later one was completed using a
more systematic method; the organic part of the
structure applied here was that used when com-
pleting the cemetery gate in Marcali. The small
size and modest design of the reception build-
ing would not allow an over-decorated, showy
Gate next to it.

The actual gate is attractive; during the process
of creation the artist used everyday motives and
modern ideas as well; in the last analysis it can
be called the embodiment of our own age,
both in its form and meaning. With the good
choice of material and the constructive structure
of this work, Jozsef Kovéacs largely contributed
to the development of general trends in the
modern version of the ironsmith’s art.

During the artist’s search for his own self,
JOzsef Kovacs later turned away from this trend
and created something entirely new. In 1988 he
completed the densely woven latticework for
the Dunakeszi building of the Alag State Model
Farm, representing the artist's new approach and
his intention to break with tradition. A detail of
this work was exhibited in the artist’s 1994 show.

The lattice, consisting of heavy, rustic oval
shapes with wings is fixed with bolts; this
method is extremely well suited for assembling
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20. Terelvalaszto récs / Partition screen, Budapest, 1985
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eltéréen nem a paélcakkal osztott jellegzetes
racsszerkezetek alakjara alkotta, technikgjaban,
formajaban, ritmusaban, fény- és arnyékhatasa-
an, de plasztikai erejében is lucidus értelem-
mel komponalt, egyéni jegyeket, (j mUvészeti
elveket hordozd munkéja érdekes kifejezése ko-
runk kovacsoltvas-miivességének, igazi mani-
fesztuma mestere Uj iranti torekvéseinek. A racs
valtozatos jellegét, hangstlyos mondanivaldjat
meg jobban is megragadhatjuk, ha kissé oldalrél
szemléeljuk, amikor is az ovalisok diagonalisan
sorakozva félbemetszett ellipszisként jelennek
meg, ha pedig korbejarjuk, menetkdzben az
elemek forgasanak illlzidjat élhetjik at. Kovetke-
zésképpen az esztétikai hatds tobb irdnybdl
szemlélve bontakozik ki, harmodniarendszere ek-
kor érvényesul igazan. Egyéni jegyeivel ékeske-
do alkotasa szemléletes targyilagossagsal fejezi
ki aspiraciojat a modern formdék irdnt, Ujfajta csi-
rait bontva ki a tovabbfejlédésnek.

Kovécsolt ugyancsak ide az Alagi Allami Tan-
gazdasagnak keritrésracsot is. A barokk iddk ked-
velt rcstipusat a toblbszordsen tértvonall apéaca-
rdcsot formajdban lényegesen — babos korlatra -
dtfogalmazva, mai izlésvilagunkhoz igazitva jol ol-
dotta meg. A laposvasbdl alakitott elemeket kote-
geléssel egylbefogott racsozata azonban nem éri
el az elébbiekben emlitett mivének frappans
egyéni jegyeit. Igaz ugyan, hogy a keritésracsok
irdnt az 4ltaldnos magatartds mindig is szlkmar-
kibb volt, rendszerint kevésbé volt igényes,
ezért az egymasutan érvényesuld hatasok, a valto-
zatos mlvészi latvany, az intenziv esztétikai €l-
meény hidnyaban az egyforma, csaknem tipussa
érlelédott motivumok unalmat arasztd lancolata
jellemezte leggyakrabban a tulgjdont 6vezd ra-
csokat. It is ennek a gyakorlatnak lehettink tandi,
ugyanis rovidebb szakaszokon elhelyezve talan
még csabitd is lenne, differencidltan jelentkezne
szepsége, vegul is a mezd finom részletkepzeése-
vel, sodré dinamikajaval szemrevalo, de a vegte-
len hosszUnak tetszé kerités a mezdk azonos, bar
végsd soron latvanyosnak tind szerkezet-rend-
szerének sokszorosan ismételt alkalmazasaval, a
polifénidnak hijaval iskoldsan kimertte, mi tobb
sablonossa Valik, egyhanglsagba fullad, és alko-
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and remodeling, with the possibility of enlarging
or altering it in any direction. In this work Jozsef
Kovacs discarded all those characteristic fea-
tures which would remind one of former artistic
styles, or motives of his own previous works.
This work is different from the traditional gratings
which are dominated by monotonous lines of
iron rods; it is lucidly composed in its tech-
nique, form, rhythm, light effects, and even in its
plastic power; it shows individual features, new
artistic principles, and, this way it has become
an extremely interesting manifestation of modern
ironwork and its up-to-date trends. The variety
represented by this grating, and its artistic
essence can be better grasped when looking at
it from one side. The oval shapes, when diago-
nally seen together look like an ellipse, cut into
two; then, when walking around it, we have the
illusion of all those elements moving. This work
of unique features expresses its creator’s aspira-
tion for modern forms that carry the seeds of fur-
ther changes and developments.

Jozsef Kovacs also forged a wrought iron
fence for the Alag State Model Farm. He radical-
ly transformed the popular, repeatedly broken-
lined nunnish grating, typical of barogue art, into
baluster railings, which are more adequate and
understandable in our own time. These railings
of clustered square iron units fall short of the
high standards and the uniqueness of the previ-
ous work.

The general attitude to fence railings was never
appreciative; fence railings were not considered
as demanding, or valuable from an artistic point
of view. That is why the fences and railings en-
closing private properties were traditionally
characterized by identical motives, creating very
similar effects with their units simply being
placed side by side. In the absence of a variety
of artistic effects and of an intense aesthetic ex-
perience these works usually evoke boredom.
The situation was the same in this case: if the rail-
ing had been installed in its shorter version, it
could have been attractive and aesthetically a
work of real beauty. Generally this work is char-
acterized by elaborate workmanship and very

91. Kaputanulmany / Study for wrought iron gate, 1985
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toja, aki ugyan feladaténak jo szinvonalon elegett
tett, alig mutathatja magat tobbnek, mint techni-
kailag jol kepzett gyakorlott mesternek.

Mikdzben nagyobb racsairdl emlités torténik,
hadd essék sz6 kozben az eldbbieknél kisebb,
egy szentendrei haz ajtajanak kitekinté ablakra-
csarol, mert mUifajdban ehhez az emlékcsoport-
hoz tartozik, €s mert ennél is érvényestil az a vila-
gos attekinthetdség, amely Kovacs Jézsef mlvei-
nel rendszeresen eléforduld karakterisztikus moz-
zanat. Ket-két kompoziciés elembd! alakitotta a
format, ehhez két négyzetvas végeit felhasitotta,
majd diagonalisan széthajtotta, az iQy keletkezett
ket szar vegzédéset derekszogbe hajlitotta. Masik
ket négyzetvasat az elébbinél révideblen hasi-
totta, és szethajtas utan felezdjiknél szaraikat de-
rekszoglre alakitotta. Az elébbi két felhasitott va-
sat az utobbi kettédvel ellentétesen az ajtora erdsi-
tette, s az igy egymasba illeszkedd vasakat kon-
zekvensen kotelegéssel rogzitette. Fegyelmezett,
egyenes vonall, egyszerliségeben is latvanyos
konstruktiv - szerkezet elkészitése nem  kivant
ugyan nagy technikai felkészlltséget, de szelle-
mes megoldasa 6sszefoglald formaalkotasra ke-
pes tervezdt jelez, és mive jol illeszkedik racsai-
nak izes soraba.

Megkapdan tiszta szerkezettel, id&allo stili-
z4ltsdggal az adott hely léptéekébe komponalta a
budapesti Gutenberg tér egyik lakasanak térelva-
lasztd-racsét. A laposvas palcak fegyelmezd ha-
|6zataval alakitott mivebd| szamlizte a szertelen
vonalakat, a formai fellengzdéséget. A vertikalis
hangsullyal vezetett ovalisra formalt elemekodl
dekorativ organizaltsagu rendezd elv szerint épi-
tett rdcsozatét az érintkezési pontoknal ivesre ala-
kitotta, kotegeléssel rogzitette, és az ovalisok ko-
zeit szegeccsel kapcsolt ismetlédd tojasdad ala-
ki motivumokkal gazdagitotta. A racs hangulati
ereje a hajlitott ovalis testek és kapcsolddasok
adta latvanybdl, a dekorativ konturral 6sszefogott
szamitd konstrudltsagabodl ered, és az ablakon
besz(rédé fény oldotta, de ritmikus lUktetésével
egyben mozgalmassa teszi a légiesen kénnyed
racs elemeit, eleven ritmusba fogja kornyezetét.

Az egykori Duna Intercontinental Hotel (most
Budapest Mariott Hotel) kiilsd teraszanak jelképes
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intense dynamism. In spite of these valuable fea-
tures the motives are repeated too frequently
and almost endlessly. In the absence of polipho-
ny the railing lacks originality and becomes rigid,
schematic and monotonous; and, although the
artist completed the task on an acceptable level,
there is nothing more here than a technically
well-trained and experienced master at work.

Having surveyed Jozsef Kovacs's large-size
gratings and railings, a small-size window-grille
from the front door of a house in Szentendre is
worth mentioning. On the one hand because
this work is also an integral part of the group of
gratings and railings in the oeuvre of the artist, on
the other, because it is an extremely clear-cut
and well-arranged work, the typical features of
which are characteristic of Jozsef Kovacs's art.
The artist has used two compositional elements
here; splitting the ends of two square-iron
pieces, then bending them apart at rightangles.
He split another two pieces of square-iron fur-
ther up and having bent them apart he shaped
the stems half way up into rightangles. First the
artist fixed the two former pieces onto the door;
then, crosswise, the latter two; the result, a well-
matched iron construction then consistently
fixed by the artist, using the technique of
bundling. The completion of such a disciplined
and simple, at the same time a very spectacular
work, did not require any special preparation or
training, but the witty nature of this work sig-
nalled the artist’s inventiveness and creativity. It is
an important piece in the group of Jozsef
Kovacs's gratings and railings.

The lattice screen in an apartment from
Gutenberg Square, Budapest, was composed in
such a way, that it became a perfect match to
the room itself; the artist created a clear-cut
structure, and, by stylizing, a kind of timeless-
ness. Unrestrained lines and formal pompous-
ness were all discarded from this structure, con-
sisting of a network of disciplined flat-iron rods.
The oval-shaped elements have a vertical em-
phasis and they make up the lattice, following
the principles of decorative organization. At
their intersections the elements form an arch and

lezarasara 1988-ban esztétikus mobil récsszer-
kezetet készitett, olyat, amely a teraszon a zold
novenyek megfeleld elhelyezésére is keretet
biztosit. Négyzetalakl vasoszlopok k&zé lapos-
vasakbdl az eldbbiekben részleteiben is-
mertetett Gutenbers téri lakas térrdcsanak anald-
gigjakeént a méretekhez viszonyitott igazodassal-
egyszer(sitéssel formélta e muvét, de belekom-
ponalta a tujatartd horddk befogadd elemeit is.
A racs mértéktartéan illeszkedik kormyezetéhez,
a zOld ndvényzet a kéterasz merevségét felold-
ja, a nbvényzetet tartd ,allvanyok” jol tagoljak a
szerkezetet és nemcsak a racs elemeinek ismét-
I6desét ellenstlyozzék, de a rajta elhelyezett
floranak Ude ritmusaval bardtségossa, latvany-
gazdagsa is formalja kormyezetét.

Az dbudai Alternativ K6zgazdasagi Gimnazi-
um (lll. Raktar u. 1.) foldszinti ablakaira, valamint
a Szentendrei Uti bejdratéhoz 1990-1991-ben
keszitett racsait — Uj formai variaciora torekedve —
sfkok és konvexek véltozataval vegyitve alakitotta.
E laposvas anyagl mlve is a régtél alkalmazott
kotési modokkal a sztereometriai formékra épiil.
Egy-egy racsmezd harom félkorives részben za-
rodik, kozeiben a négy-négy hasitott és ovalis
alakra tagitott pantok végeit derékszogbe hajli-
totta és atflizéssel kapcsolta egybe. A hdrom fél-

99. Teérelvalaszto / Railings, Hotel Intercontinental, Budapest, 1988.
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they are fastened by bundling. The oval shapes
are made richer and more decorative with the
helo of rivets, which eventually form egg-
shaped motives. The power of this lattice is hid-
den in the visual effect of the bent oval forms
and their points of intersection, its well-con-
structed nature results in a decorative contour;
the light coming through the windows softening
the overall effect, but, at the same time, its lively
rhythmic pulsation embracing the ethereal ele-
ments of the lattice-work.

In 1988 Jozsef Kovéacs forged a beautiful
moveable grating to close the outer terrace of
the former Hotel Duna Intercontinental, now
Budapest Marriott Hotel. It also provides suitable
space for green plants. As an analogy to the pre-
viously described lattice of the Gutenberg
Square apartment, this work also consists of
square-iron rods, placed in-between square-
shaped iron columns, but the artist has adjusted
and simplified the former work in this case, as
was required by the larger size. He also made
use of new elements, i.e. the thuya-containers.
The grating is modestly hidden in its environ-
ment; the green of the plants dissolving the
rigidity of the terrace, the containers proportion-
ately breaking up the massive structure, and not
only counterbalancing the repetitive na-
ture of its basic elements, but with help of
the green flora, also creating a fresh, wel-
coming and lively milieu to the landscape.
Jozsef Kovécs's contributions to the
Alternative Economic Secondary Grammar
School, built in Obuda are his window
grilles on the groundfloor windows, and a
door grille, completed in 1990-91 to
decorate its Szentendrei Street en-
trance. In these works the artist sought to
achieve a variation of new forms, and he
used a variety of planes and convexes.
This flat-iron work is also built on stereo-
metrical forms and the artist has used con-
ventional ways of joining. Each unit of the
grating is closed with three arches, and at
the intersections the widening oval ends
of the four bands were squarely bent and



korives elemet kétoldalt kdzrefogd zaromezdk
pantjait domboritds és hasitds utan mozgalmas-
saganak fokozéséra szétnyitotta, végzédéseit el-
lentétesen derékszogire hajlitva a nyilaszard tok-
jahoz rogzitette. A szuterén ablakok racsait ha-
sonld motivaltségsgal, de egyenes zarddassal for-
malta. Esztétikai mindségét a strukturalis elemek
kompozicidja napjaink formavildgadhoz kapcsol-
ja, és mesterének gyakran alkalmazott specifikus
technikai jegyeit hordozza.

Kovacs Jozsef akkor sem tétlenkedett, amikor
megbizas hidnydban erre bdségesen mddja nyilt.
Alkoté fantdzidjdnak sokirdnyl probélkozasai el-
vontak a semmittevestdl és a mindig Ujabb célo-
kert lelkesedése kozepette a szlintelen alkotni va-
gyas munkalt benne. Az asszocidciok 6zénébe
zsUfolodott Uj kompozicidkkal kisérletezett valtig,
eképpen tobb racstanulmanya formalddott UllG-
Jén és gazdagitotta mdveinek lajstromat.

gy készilt az 1980-as éveklben ma mér ponto-
san meg nem hatdrozhatd esztenddben a csak ta-
nulmanynak készllt, de feltehetéen mintadarab-
nak szant racsajtaja. EQyenes palcak sordval kép-
zett szigoru tagoltsagat L alakl, de szarat befelé
negyedkorivesre hajlitott vasakkal enyhitette és ko-
tegeléssel kapcsolta nemcsak a vertikalis palcak-
hoz, hanem az ellentétesen elhelyezett L alakl va-
sakhoz is. Ezzel a kontraszttal teremt valtozatos
konfiguraciot, meggydzd erdvel bontakozik ki al-
kotdjanak sok variacioban jelentkezd erénye.

Egy masik, ugyancsak tanulmanyként fenn-
maradt kétszarnyu kapuja U utak keresésére vet
fényt. Az egyenesekre ¢éplld racs dinamikajat
pélcakra fizott, egymasra helyezett kardkosdrra
emlékeztetd motivumok soraval — arényos kap-
csolatuk révén — ritmusosan érzékelteti miivé-
nek vazszerl, konstruktiv jellegli szerkezetét.
A novekvd taviatok nyoman aztdn a pélcak
markans rajzd motivuma mind laposabbé valik.
Alkotdsdnak ez a formabeli atvaltdsa azonban
mUvészetében nem ver gydkeret, bar mive
végso fokon a mivészi vasmlvesség torvényei-
nek engedelmeskedik.

Az eddigiekben felsorolt racsai bizonyitjak,
hogy Kovacs Jozsef a kovacsoltvas-mivesség e
jelentés mifajaban derekas munkat végzett.
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joined by interweaving. The bands on both
sides of the three-arched motives were first
made into a relief, then cut and parted by the
artist in order to increase the dynamism of his
work. The endings were squarely bent and
fixed onto the door frame. The gratings of the
basement windows were shaped by using sim-
ilar motives, but their endings remained un-
bent. The aesthetic quality and the forms of our
world are brought into harmony in these works,
and most importantly, the gratings carry the
particular technical characteristic features of
their creator.

J6zsef Kovacs was not idle even in the ab-
sence of artistic commissions. His creative fan-
tasy kept him endlessly working and creating.
Using new combinations he always experi-
mented with new compositions shaping sev-
eral studies for gratings on his anvil and enrich-
ing the list of his works. At some time in the
1980s - the exact year cannot be determined -
one of his wrought iron grates was completed:
he intended it to be a study but it became a
show-piece. lIts strict proportions of straight
iron rods are eased by L-shaped, inward bent
quarter arches, the bundles of which join not
only the vertical rods, but the reverse L-
shaped motives as well. A variety of configura-
tions was created using this contrast, the talent
of its creator convincingly apparent.

Another gate, also completed as a work of
study, throws light onto the artist’s search for
new directions. The dynamism and the con-
structive feature of this grating of linear struc-
tures is made more emphatic with the help of
complicated motives resembling two sabre
guards placed on top of one another. As a re-
sult of the growing perspective the pro-
nounced features of the rods become increas-
ingly flat. This formal change of Jézsef Kovacs's
art did not become a permanent feature of his
waorks, although it was in accordance with the
general rules of ironsmithery.

The gratings, mentioned or described in this
chapter show that Jozsef Kovécs made a con-
siderable contribution to this branch of art.

CEGEREI

A régi utcakepeknek fontos eleme volt a cégeér,
egykor a betlivetésben jératlanok szaméra nytij-
tott Utbaigazitast, szazadokon &t informativ sze-
repet kapott. A kiakasztott cégér a szakma jelleg-
zetesseéget, készitményét vagy szerszamét, illetd-
leg elnevezését dbrazolta. A képrdl az irdstudat-
lan azonnal réismert a keresett Uzletre, anélkil,
hogy a bolt feliratdt értette volna.

Napjainkban az utca nyilvdnossaganak kitett
cégér a hirverés eszkdzéll ismét szerephez ju-
tott, dm nemcsak az informacié szikségletét elé-
giti ki, hanem a hangulatteremtést, a véroskép
gazdagitasat is szolgdlja. Kovacsaink keze nyo-
man bdven teremnek napjainkoan festdi szépsé-
gl cégérek ¢és e mlfajoan sziletett alkotdsaival
Kovdcs Jozsef is részt véllalt a jelentkezd felada-
tokbdl. Kdzvetlen irénidju csintalansdggal, ked-
ves epésseéggel, kopésaggal kompondlt lenyligd-
z& cégéreivel célja taldn némi humor felkeltése is
volt. Az a groteszk képzelderd, mely figurdlis db-
razoldsaiban testet oltott, szellemes leleménye-
ket szllt, megallasra készteti az arra halado jaro-
keldt, mitobb belépésre csabitja.

A tihanyi Kolostor sér6zd szatirizald kedvvel
formélt narrativ cégérén stilizalt sorfézéust mel-
lett kdmzsés bardtok serénykednek, a cégérkon-
zolrél pedig — az iréniat fokozandd — cstfonda-
rosan vigyorgd érdogarc tekint ald, flurkészve a
baratok intenziv szorgoskodasat.

A tihanyi rév kdzelében meghlizodd Enekld
Kakas vendéglatd cégérén a névado kakas a ku-
korékolds pillanatdban megjelenitve csodalato-
san kifejezd, mive konnyedséggel valt a monda-
nivalé hordozdjava. Szinte hallani veljuk a har-
sény kakasszoét. Ugy villan fel az épiilet homlok-
zatdn mintha a rajzfilm meséjébdl jol ismert Ku-
kori réppent volna oda vendéginvitdlasra. Alko-
tésa a kdzvetlenség benyomasat kelti, de e be-
nyomas maogott erdfeszités rejlik, megfeszitett
munka rejtézik. Maximdlis kifejezésre vald torek-
Vvés, az egyéni jellegzetességnek az altalanos vo-
nasokon keresztll torténd bemutatasat célozza.
A remek megfigyelésre vallo figura tele van moz-
géssal. A csapkodd szétnyild szamy, az égnek
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TRADE SIGNS

Trade signs were very important parts of street
decoration in the past. Their original function
was to give information and direction to the illit-
erates, so their role was an informative one. The
hanging trade sign was either the product, or
the tool of the trade. The picture immediately re-
vealed the required piece of information, and,
with the help of it, the illiterate passer-by could
find the shop he had been looking for, without
understanding what the exact word meant.

Signboards are becoming important again to-
day, but they have acquired a new function. In
addition to meeting the demand for information
they also contribute to the atmosphere of the
street intensifying its beauty. Contemporary
blacksmiths have forged a number of pic-
turesque trade signs and Jozsef Kovacs was one
of those artists who undertook this task. His were
created with hidden irony, bitteress and impish
humour, and it might have been one of his aims
to bring some humour into city life. The
grotesque fantasy inherent in Jozsef Kovacs'’s fig-
urative works resulted in witty creations and
these signs make passers-by stop, and, driven
by curiosity, they enter the shops.

The satirizing narrative signboard of the
Kolostor (Monastery) Beerhouse in Tihany fea-
tures hooded monks busying themselves around
an ale-vat, and a sarcastically grinning devil is
looking down on them from the console, in-
creasing the irony of the work. Not far from the
Tihany port, a popular restaurant, The Singing
Rooster can be found. On its trade sign the
name-giving bird is seen at the very moment of
crowing, thus becoming a wonderful expression
of the artist’s message. One can literally hear the
rooster crow. The bird is so life-like on the fa-
cade of the building it's as if it had just stepped
out of a wellknown children’s cartoon and been
given a new task of inviting guests into this spe-
cial place. This work of art creates an impression
of intimacy, but the artist’s hard work and efforts
are well hidden behind the casual surface. He
has aimed at @ maximum of expression, intro-



nyuld nyak, az eldre billend test, a tekergden
szetroppend faroktollazat szinte élévé teszi mes-
terien formalt mavet. A 19-20. szazadforduld
szecessziojanak mozgalmassaga lUktet a kakas
szeszelyesen tekeredd szines tollazatdban, dm e
mozgalmassag ellenpontjaként klasszikus izlés
konzolra helyezte szérnyasét igy az ellentét révén
egymast jol hangsulyozzék. A vendéglatd elneve-
zese aranyszinezet( klasszikus antikva verzalisok-
bdl kovacsolt betlikkel a figura alatti keretre fel-
szerelt fémlemezre kerilt.

A varosligeti Bagolyvar étterem cégérén a ter-
meszetben elétlind latvany megkapd erejével al-
litja elénk az étterem nevére utald bagoly alakjat.
Tdle tudom — mesélte — a feladatara késziilve hé-
rom napon at rajzolta-vazlatozta az éllatkertoen a
kilonbozé testhelyzetekoen feloukkand madarat.
A nézdpont valtoztatdsok nyoman kapott érzék-
leti képekbd| dsszegezte a megszerzett formais-
mereteit, €s szamos alternativan &t jutott el ahhoz
a végleges megoldashoz, amellyel a bagoly neki
tetszd mlveszi kifejezésli megjelenését formalta
meg a céger alakjaul. Az étterem felirata a figuralis
motivum folott RESTAURANT, alatta BAGOLYVAR.
A 18. szdzad derekan éplilt egykori Péterffy-palo-
ta, majd Krist-hazként emlegetett Pesti Bamnabas
u. 2. sz. épllet foldszintjén kapott helyet a 100
éves étterem. Megfontolt, de kissé rides, raciona-
lis kimeértségli komponalasi készségrdl tanusagot
tevd cégére 1985-ben kertilt az éptilet homlokza-
tara. A mlemléki védelem alatt all6 palota forma-
vildgdhoz Kovéacs Jozsef mérsékelten igazitotta
mlivét, és az épllet léptékehez viszonyitott me-
retének helyességehez kérddjelet lehetne tenni.
Az ovélis mezdt csigdba hajld 1agy formakba dlel-
kezd laposvassal keresztezte, és hogy ne legyen
Ures @ mezd, ne csupan az ¢etterem elnevezése
szerepeljen rajta, betétdisszel gazdagitotta és
rogzitését csigaba hajld kdtegeléssel Gsszefogott
pantokkal oldotta meg. A 100 EVES ETTEREM feli-
ratot kiemelt kovacsoltvas betlkkel készitette. E
munkajt mar mas szemlélet hozta létre, tdvolabb
4ll az eldbbiektdl, nem halmozta az elemeket mi-
kent a Kolostor sorozd esetében tette, nem egy
termékeny pillanatot ragad meg mint az Enekl®
Kakasnal megfigyelhetd, nem mond el torténést,
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ducing the individual through the general. The
creation of the bird required thorough observa-
tion on the part of the artist; also it is full of dy-
namism. The flapping wings, the out-stretched
neck, the forward-leaning body and the spread
wing feathers make the figure come to life. The
excitement of the Art Nouveau of the tumn of the
19th and 20th centuries seems to be throbbing
in the whimsically colourful plumage of the
rooster, but, as a counterpoint to this dynamism,
the artist has placed the bird on a classical con-
sole. The two contrastive features are comple-
mentary to each other. When forging the name
of the restaurant he used golden, classical-
shaped letters. The name was fixed onto a
metallic plague and placed right under the fig-
ure of the bird.

On the signboard of the Restaurant Bagolyvar
(Owl’s Nest) in the City Park, Budapest, the figure
of the bird appears as if it has been taken from
nature. The author of this book was told by the
artist that when he was preparing for the work
he spent three days at the Budapest Zoo sketch-
ing his subject, trying to find the most advanta-
geous position for the bird.

Jozsef Kovacs always changed his perspective
and what he achieved in the end was a summary
of his knowledge of the particular form; he
reached the version he liked most through vari-
ous alternatives. The name of the restaurant ap-
pears above the figurative motive: it reads ét-
terem (Restaurant), and below it Bagolyvar.

The Restaurant 100 Eves (One-Hundred-Year-
Old Restaurant) can be found on the ground-
floor of the so-called Péterffy Palace, built in the
mid-eighteenth century, later re-named as Krist-
House, at 2 Pesti Barnabds St. Jozsef Kovacs's ra-
tionalistic, formal signboard was put up on the
facade of the building in 1985. The palace itself
is @ national heritage building. The artist only
moderately considered its forms when adding
his own trade sign to it. The size of his work also
seems to be out of proportion. The oval patch is
surrounded by softly shaped curves of flat-iron.
The artist did not want to leave the oval shape
undecorated, or decorated only with the letters

23. Bagolyvar étterem cégére / Sign for Bagolyvar Restaurant,
Budapest, 1982.

95, Enekié Kakas cégére / Sign for Enekié Kakas
Restaurant, Tihany, 1989.

94. Kolostor sorézé cégere / Sign for Kolostor
Beerhouse, Tihany, 1989-90.

26. 100 éves étterem cégere / Sign for 100 éves Restaurant,
Budapest, 1985.
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97. Sajat cégeér/ Sign for Jozsef Kovacs'’s workshop, Budapest, 1994.

az elébiekhez mérten a hatasos latvanyossagot
nelkilozi, a konvencié diktdlta sztereotipiakhoz
igazodott, dm informdcids szerepe ennek ellen-
ére sem tagadhato.

Sajat mltermének cégére formalasakor ismét
figuralis kompoziciét alkalmazott. Kovacsmdhelyt
dbrdzol a vasak izzitdsdhoz elengedhetetlen tliz-
hellyel, a formélashoz szikséges Ullével. Robot-
ember-szerli szogletes-hengeres figurdban mo-
dellélita alakjait. Az irdnyitd mester Napdleon ka-
lapban, a nagy korzikai stratéga, a tindokié had-
vezér jellegzetes kéztartdsaval vezényli a munkat,
a raverd segéd darabos alakja figyeli mesterének
utasitdsat. A valtozatos elemek veégsé fokon zart
egységbe, harmonikus rendszerbe szervez&d-
nek. Az egyszer( jegyekre redukalt, erésen stili-
zalt formalas a mivész munkajét rusztikusan jele-
niti meg, de ez a nyersesseg fokozza mivének
hatését, a feltdruld latvanyt, am egyben utal mes-
terségének nyers erét kdveteld nehéz fizikai mun-
kgjra is. A Napoleonként megjelenitett mester
alakjabdl ugyancsak humor csendtl ki, de ebben
a rejtett (izenetben akarva-akaratlanul onirdniat is
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of the restaurant name, so he en-
riched it with inlaid ornaments, fas-
tened with bundles of curved iron-
bands. The inscription 100 EVES
ETTEREM was made with raised
wrought iron letters. This work of
the artist was inspired by a new ap-
proach and is quite different from
previous trade signs; he did not use
an abundance of motives as he did
for the Kolostor Beerhouse; he did
not intend to grasp one special mo-
ment similar to the Singing Rooster;
he did not want to tell any particular
story and also avoided the captivat-
ing, spectacular nature of his previ-
ous works. Here the artist was rather
guided by conventional stereo-
types. Still, the informative nature of
the sign cannot be denied.

When forming the trade sign of
his own workshop, Jozsef Kovacs
once again used a figurative com-
position. He used the motive of a blacksmith’s
workshop and of the forge, used for heating the
iron and of the anvil, used for shaping it. The fig-
ures have robot-like square, or cylinder-shaped
bodies. The master is wearing a triangular
Napoleon-hat, his arms are folded accordingly,
reminding everybody of the great Corsican-born
strategist and military leader. The hammering as-
sistant, an awkward-looking figure is listening to
the master’s instructions. These various elements
in the end form a closed unity, a harmonious or-
der. The form is reduced to simple signs; it is
heavily stylized, and this ultimately gives a rustic
appearance to the work of art. The coarseness
of this trade sign intensifies its general effect
and also refers to the hard physical side of any
ironsmith’s work. The depiction of the master’s
figure as Napoleon is extremely humorous, but
deliberately, or unintentionally the artist has hid-
den self-irony in his message. On the other
hand, exaggerated self-assurance and conceit
were also not very distant from his intention.
Whatever the artist's intention was when creat-

vélhetlink, csakhogy a tulzott déntudat, a ratartisag
kicsengése sem é&ll e szandékto! tévol. De béarmi-
lyen torekvés vezérelte is alkotas kdzben, kitlzott
feladataval tartalmdban és technikajaban egyarant
folényesen birkdzott meg, és csak sajnalkozha-
tunk, hogy a humor rakétazéd otletével formalt
szellemes cégére most mér csak funkcid nélkil
porosodik egykori mihelye mélyén.

KISEBB MUNKAI, HASZNALATI TARGYAI

A ma szikségleteit szolgald formavildggal te-
remtett valtozatokban bdévelkedd, a kismlves-
segbe” tartozd munkak szaporan néttek ki mi-
helyebdl. A mivészi kovacsolds mUifajdoan ki-
|6n fejezetet képeznek, legtobbje a lakaskultira
targyait foglalja magaban. Jelentds részét a vila-
gitas eszkdzei adjak: kilonféle gyertyatartok,
csillérok, falikarok, kandeldberek alakjéban. De
szamos mas hasznélati eszkdz is mint a foga-
sok, hamutartok, Ujsagtartok, kandalléfelszerelé-
sek, tukrok a lakaskultira csoportjgba tartoznak,
csaklgy mint a berendezési targyak kozUl a szé-
kek, asztalok, de az értékek drzését is szolgald
vaskazettdk készitése, tovabba az épliletek fel-
lobogdzasdhoz elengedhetetlen zaszlotartok
és még sok mas is oeuvre-jét gazadagitjak.
Mindezekbd| értékes emlékanyag flizédik Ko-
Vacs Jozsef nevéhez.

sdga és a technikai lelemények szinte kimerithe-
tetlennek latszanak. EgQy- vagy tobbkard, allo
vagy fliggd gyertyatartdi, cseppfogd tanyérral, il-
letve sokaglinal tepsis megoldasu szamtalan val-
tozatdval az Unnepélyes alkalmak vacsoraihoz
szolgdl meghitt hangulatot teremtve és teszi
patriarkélissé az otthon atmoszférgjat. Konstruk-
tiv egyszer(ségl és szobornak is beilld, a vas
anyagszer(iségét hangsllyozd rusztikus  vagy
kénnyedén hajadozo, illetéleg a regi korok
szublimald vonalll gyertyatartoival csillantja meg
szertedgazd képzeletét, az anyagban valo for-
mélas torvényszerliségeinek betartasaval pedig
technikai ismereteit, mesterségbeli tapasztalata-
it, szakmai fortélyait ragyostatja Ugy, hogy néme-
lyikén talcsordul a vitalitds. Imponald e miifaj-
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ing this work, he accomplished the task both in
terms of content and technique. One cannot
but regret that his witty and humorous trade
sign is now gathering dust in a remote corner of
the artist’s workshop without a concrete task
and function.

SMALLER WORKS, PERSONAL BELONGINGS

Smaller works came out of his workshop in
large quantities meeting the domestic needs of
today’s people represented in a variety of mod-
em forms. These works belong to a separate
group in wrought ironwork. Most of them serve
as various forms of decorative lighting, like can-
dlesticks, chandeliers, lamp brackets, and stan-
dard lamps. This unique group also comprises
other objects of everyday use, like coat racks,
ashtrays, newspaper racks, fire irons, mirrors,
and also some pieces of standard furniture, like
chairs, stools, tables or personal safes for the
keeping of valuables, flagstaffs and many other
works of art, all enriching the artistic oeuvre of
Jézsef Kovacs.

The artist forged numerous candlesticks,
which were all characterized by the richness of
his artistic imagination, and also by several tech-
nical novelties. His single and multi-branch can-
dleholders, standing and suspended, with
drip-glass or with underplate all lend an inti-
mate background to family dinners and create a
patriarchal atmosphere at home. The candle-
sticks sometimes represent constructive sim-
plicity, at other times they are as elaborate as
statues. Others emphasize the very nature of
iron with added rustic features, and their slightly
bent forms, or, in some cases they sublime the
candlesticks of the past. All these works were
inspired by a far-reaching artistic fantasy. By ad-
hering to the essential rules of shaping objects
according to the qualities inherent in the materi-
al itself, Jozsef Kovécs utilized his technical
knowledse, professional skills and artistic cre-
ativity to the maximum benefit. Some of his



98. Gyertyatarto / Candleholder, 1973

ban alkotott, a szépségnek e valtozatos sokszerl
megnyilatkozasa. E mlveinek java az Iparmiveé-
szeti Vallalaton keresztiil maganosok tulajdonaba
kerllt, még utaldsszertien sem sorolhatjuk fel,
mert nyomuk elmosodott, helylket homaly fedi,
am tobbuknek formajat fennmaradt fotok &rzik.

Kulondsen 14tvédnyos kovacsolt mendrdja.
A statikus felépitést talapzatod! kiemelkedd
egyenes szarbdl jobbra-balra szimmetrikusan
kidgazd kecses fvelésU, kovacstlzben izzitott,
majd nyujtott, aranyosan vekonyodo, a vegeén
hegyezett karjait rusztikus gydrdk sora tagolja. A
mendra valamennyi elemének kotését kalapacsiité-
sek nyomait visel® kotegeléssel végezte. Az anyag
kovacsoldsabdl adoddo esetlegességek nemcsak
a kézimunkat hitelesitik, de festdi szépséglve is
sikeritik e klasszikus egyszer(iségu mivet.

A templom diszité miivészetében a nagy at-
fogd formdtumu, méreténél fogva is monumen-
talis 1400 mm masgassagu, statikus nyugalmat
draszto, robusztus, kissé rideg, de kvalitdsos
husvéti gyertyatartdjaval szerepel. A 80 mm-es
(1) vasbol kovacsolt tdamasztékat egy végsdkig le-
egyszerlsitett, csak konturokban asszocialhatd
emberi alakot formald, szoborrd tdmegesllt
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works overflow with vitality. A breathtaking vari-
ety of beauty was brought about in the category
of small works. The best works were sold into
private hands by the Applied Arts Enterprise so
it is impossible to compile a complete list, or
even a slightly incomplete list of them. These
works cannot be traced back; they are gone,
and we have no information as to their where-
abouts. Nevertheless many of them have been
preserved in photographs.

The menora is one of Jozsef Kovacs's most
spectacular works. It features a pedestal of static
structure, and a stalk emerges from it, with grace-
fully arched branches rising symmetrically on the
right and left. The branches of the menora were
first heated in the smith’s fire, then rolled and
proportionately thinned; their ends were sharp-
ened and decorated with rustic rings. Each part
of the menora was joined by hammering and
bundling. The roughness of the material, the re-
sult of hammering, make this work more authentic
and, at the same time, its classical simplicity is
raised onto the level of artistic beauty as a result
of it. Jozsef Kovacs contributed greatly to ec-
Clesiastical decorative art with the 1400-mm

elemmel (elvonatkoztatva gyertydt égeté hivd
emberrel) mintazta. A gyertyatartéval Gsszekap-
csolt lakonikus figurajéval szigor( szerkezet(i, de
Unnepélyes hatasti kompozicidt teremtett. A
cseppfogd-tanyéroan zardédd 1140 mm hosszu-
sagu gyertyatartd szarat — egyhanglisdganak tom-
pitasara — hasitott vasaklod! alaki-
tott ornamentikaval Gvezte, és e
poentirozassal kelti életre a gyer-
tyatartd szaranak vertikalis ten-
dencigju ritmikajat. A dilékeny-
séget gatold, pillérként funkcio-
nald, markansan kirajzolddd elem
lefelé szélesedd labazatdnak ko-
vacsolasa emberi fizikummal mar
csaknem lehetetlen, alakitdsandl a
technika nagyardnyu fejlédése
nyoman a kézimunka &rokébe a
gepi erd lépett. Az Uj szellem-
ben fogant termetes mivén az
attekinthetéség triumfal, a pregs-
nans kompoziciobd! egydntetl
formatiszta rend csendul ki.

Szabadtéren allo, giccsbehaj-
I6 finomkodasoktdl mentes kan-
deldberei leplezetlen észinteség-
gel hordozzak-mutatjak a tlzben
izzitott vas kalapacstol ,szenve-
deftt” stigmait, fényjatékra épitve
a szerkezet attekinthetéségére
helyezte a hangsulyt, megismételt
forméakkal sajadtos omamentalis
rendszert képezve alakitotta a
térplasztikdnak is beilld mdveit.
Ezekbd| keriilt 1985-ben a Bagoly-
vér-étterem kerthelyiségének tam-
falara, 1980-ban a SzépmUvesze-
ti Mlzeum udvarara.

Dunakeszin az Alagi Allami
Tangazdasag parkjgban 1987-
ben feldllitott, bokrokkal, fakkal
telehintett, véltozatos kialakitasu
zoldteriletli komyezet keretébe
illesztett Otdgu kandelaberének
kigyozé édmyas Ut mentén elénk

tarulkozé latvanya bukolikus ké- 99, Gyertyatarts / Candllestick, 1974.
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high, monumental, robust and slightly rigid
Easter candleholder which emits an air of peace
and calmness. Its support was made from 80-
mm(!) iron; its contours resemble a human fig-
ure, a statue, in the abstract sense a believer
burning a candle. By combining this laconic fig-
ure and the candlestick the
artist created a composition
of solemn atmosphere. At
one end of the 1400-mm stalk
there is a drip-glass which is
surrounded by ornaments of
split-iron straps, in order to
avoid monotony. Through this
contrast the vertical rhythm of
the candlestick comes to life.
The artist used a robust, pillar-
like motive to prevent the
candlestick from falling. It was
almost impossible to shape
it with sheer manpower: its
widening pedestal was formed
by using machine power: as a
result of great technological
development, machinery re-
placed much of the artist’s
manual work. This new-style,
large-scale work of art is char-
acterized by a uniquely good
arrangement; a pure new form
and a pure new order being
born from this composition.
The outdoor candelabra of
Jozsef Kovacs are free from
cheap over-refinement and
they openly show the “stig-
mas” of hammering; by using
the special effects of light and
shade, in these works the em-
phasis has been laid on
arrangement; with the repeti-
tion of certain motives the
artist created a whole system
of omaments. In 1980 some
of these candelabra were
placed in the courtyard of the



30. Gyertyatarto / Candlestick, 1992.

pet nyujt. Kovacs Jozsef érdeme, hogy e 4tva-
nyos vilagitdeszkdzzel a kornyezetnek (j at-
moszférat teremtett, am mlve nem csupén a
praktikumot szolgalja, hanem szinte a talajod! ki-
ndve valdsagsgal plasztikava valik. A kandeldber
felmagasodo szaranak alsd negyedében korko-
rosen és lépcsdsen elhelyezett, minden irany-
bdél nézve egységes dsszhatast nyljtd rusztikus
kovacsolasu, hangsulyos ovalisai dertijétd| kisér-
ve ad testet mivének, statikai biztonsdgot sugé-
rozva. A vilagitokarok egyenesei pedis a részek
kozotti megfeleld aranyt létesitve a mlivészi
kontraszt szintjére emelkednek, fénye és szilu-
ettje messzire kiséri az ott sétalo Iépteit. Kertilt
ide még a facsoportok hullamzdé konturjai kdzé
az elébbivel azonos veretli ovalisokkal kompo-
nalt, egy féenyforrassal mikédd kandelabere is.
Am e mivérdl visszacseng kisebb méretben
formélt gyertyatartdja, mely talan mintaja lehetett
e sikeres alkotdsanak.

A budavaéri Hilton-szallé nyerstégla falazatu
Tower” termébe (1976) a vilagitdeszkdznek
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Museum of Fine Arts, and, in 1985 on the sup-
porting wall in the garden of the Bagolyvar
Restaurant.

In 1987 a five-branch candelabra of his was
placed in the park of the Alag State Model Farm.
This work of art is surrounded and framed by a
variety of green plants, trees, shrubs, bushes,
and ‘the candelabra itself can be found in the
vicinity of a winding, shady path, lending a bu-
colic milieu, an impression of idyll to it. It is to
the artist’s merit that by creating this spectacular
lighting apparatus, he also gave a new atmos-
phere to the environment; his work not only
serves a practical purpose, but also becomes a
decorative object, a sculpture in itself. On the
lower part of the pedestal of this towering can-
delabra, arched, rustically shaped oval forms are
concentrically and alternately arranged; they ra-
diate optimism and also cater for the static sta-
bility of this work. The straight lines of the
branches of the candelabra establish the right
proportions between various parts of the art-
work, lifting the level of artistic contrast; its light
and silhouette staying with the passer-by long
after he is gone. A similar, one-light candelabra

31. Gyertyatarté / Candlestick, 1999.

39. Mendra / Menora, 1991
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33. Gyertyatarto / Candlestick, 1974.

olyan megoldasét kellett vélasztania, amely az
adott kormnyezetoe harmonikusan beilleszkedik.
Ossze kellett hangolnia az 6les gerendaktd! tar-
tott, deszkaval boritott fodémmel, a sokszogl
alaprajz, téglabdl falazott pompas kivitelezésli
flstelvezetd-kirtdt tartdt kandalldval, a stlyos
formakat visel® butorzattal. E reprezentativ, de
egyben rusztikus milidbe nem lehetett finomko-
do kénnyed, unottan ismételt kaptafaszertien
egyhangu, de bandlis kerékformgju csillart sem
elhelyezni. Egyedi megoldasu dekorativ fényfor-
rast igényelt a terem. Kovacs Jozsef e miivének
formalasakor nem a kényelmes sablonokbd! va-
logatott. A klisészer(i megoldasokon tullépve a
mennyezetre lanccal felflggesztett nyolcagu
csillarjanak burait elegans ivelésd konzolosan za-
rodd  félkoralaku elemekbe foglalta (olyanok
mintha absztrahdlt langnyelvek lennének), és
mUvét négyzetekobdl intellektualis igényessésgel
alkotott mértani motivumokkal gazdagitotta, ele-
ven mozgast adva a kompozicionak.

Némileg hasonld feladat jutott szamara
1978-ban a Magyar Tudomanyos Akadémia
veszprémi vendéghdazaba készitendd fényforra-
sok alkotdsaval. A hasonldsagot nem a csillér for-
méja, hanem a rusztikus belsé jelentette, ame-
lyet esztétikus €s a tér ardnyaihoz igazodd vila-
gitdeszkozzel kellett felszerelnie. A viszonylag
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was also set up among the trees of the park; also
composed using oval shapes. This is a reminder
of a former work, a small-size candlestick, which
probably served as a model for this later, suc-
cessful work.

The artist was commissioned to design and
construct a matching lighting system for the
brick-walled “Tower Room” of the Budapest
Hilton Hotel. (1976) He had to coordinate his
work with the beam-supported, wooden pan-
elled ceiling, a polygonal brick-laid fireplace,
and with the heavy fumniture of the room. This
decorative and at the same time rustic milieu re-
quired something other than the refined, but
boring monotony of an ordinary wheel-shaped
chandelier. In this hall special lighting effects
were needed. When designing, Jozsef Kovacs
did not want to turn to any known schematic
model. Leaving the cliches of his own art be-
hind, he decided on an eight-branch chandelier,
hanging on a chain from the ceiling, with the
globes of the lamp being put into elegantly
arched semi-circular motives resembling ab-
stract flames. This work is intellectually enriched
by the geometrical motives of a variety of
squares lending to the composition the neces-
sary mobility.

JOzsef Kovacs was given a somewhat similar
task in 1978, when asked to design and con-
struct the lighting arrangement for the Veszprém
Guest House of the Hungarian Academy of
Sciences. The similarity was not that of the form
itself, but the rustic interior, for which the artist
had to create the aesthetic and proportionately
matching lighting apparatus. Jézsef Kovécs hung
the five rows of two lights along the elongated
rectangular-shaped, barrel-vaulted room, that
had once served as a cellar. The framework of
the horizontal chandelier is made of flat-iron.
There is a semi-circular break at the first pair of
lights, then the original motive is carried on to
the point where the second pair of lights can be
found. This method is repeated until after the
fifth pair of lights, at which point the framework
ends in a beautiful, opening-up motive, creating
a new concept of form. The work, symmetrically

34. Husveéti gyertyatarto / Easter candllestick, Budapest, 1980.
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keskeny, de hosszu, téglanyalakd, dongabolto-
zattal fedett, egykor pince céljait szolgald, a res-
tauralassal Uj funkciét nyert helyiségbe a bolto-
zat kozepére, a terem hosszanti irdnydba flg-
gesztett 5x2 egybekapcsolt Idmpatestet magaba
foglald fényforrdst helyezett. A horizontélisan

35. Kandelaber / Candelabra, 1989.

alakitott csillar laposvasakbdl azonos iranyd vo-
nalrendszerben szerkesztett vdaza a parosan
kapcsolt ldmpéaknal félkorivi motivummal meg-
szakad, majd egyenesen tovdbbvezetve jut a
kévetkezd péaros ldmpéig és igy ismétlédve az
otodik péros €36 utdn a laposvasakodl alkotott
vaz szetnyild diszitd elemmel zarul, 0j formai
koncepcidt teremtve. Mlve szimmetrikus elren-
dezéseben egységes hatast kelt, és a paros
ég6k, valamint azok kozeibe komponalt moti-
vum ritmusaval a nyerstégla enteriér ridegseéget
feloldva. Az esztétikus lédmpaburak mint valami
ékkdvek simulnak a kompozicidba, hosszanti
csoportositasuk célszerd, j6 megvilagitast adnak
az elnyulod témek. A tartalom és forma ritkan ta-
pasztalhatd dsszhangban csendll Gssze.
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arranged, has a coherent effect; the rhythm of
the pair of lights in the middle, and the ho-
mogenity of the motives in-between them eases
the rigidity of the brick wall. The beautiful light
globes appear as gems in the composition, their
longitudinal arrangement in the oblong room is
extremely practical. Form and content create a
rarely experienced harmony.

The same ideas inspired the wall-lights of the
staircase: they match rhythmically with each pair
of the chandelier lights.

In 1987 a six-branch, seven-bulb staircase
chandelier was installed in the Psychological
Institute of the Hungarian Academy of Sciences.
From the vertical main branch of this work,
straight arms protrude forcefully with their but-
ton-shaped ends accompanied by square-iron
rods which are linked to the main branch with
projecting consoles. The overall impression is
that of the foliage of a big tree. This work of art
by Jozsef Kovacs is a good example of his or-
ganizing intelligence, and a clear-cut continua-
tion of the earlier, similar work found in Hotel
Hilton.

Before looking at other works created by
Jozsef Kovécs, it is important to list the most im-
portant ones in the field of lighting. The chande-
liers and lamp brackets in the canon’s house in
Veszprém (1978), the lamps in Restaurant
Gundel, Budapest (1979), the chandeliers and
lamps in the former Trade Union International
Guest House in Boglarlelle, lamp brackets and
sanctuary lamps in the Catholic Church of Stilysap
(Tapiosuly, 1981), lamp brackets and chandeliers
in the Bagolyvar Restaurant, Budapest (1982) wall
lights in its garden (1985), chandeliers and lamp
brackets in the former trade union guest house
in BerekfUrd® (1985), chandeliers and wall
lamps in the former County Council building
in Szolnok (1989). All these works were made
using a variety of shapes and forms.

In the group of Jozsef Kovécs's objects made
for everyday use, his newspaper rack stands out
most of all with its surprising simplicity and all
the beauty of a man-made object. It bears the
visible traces of the various stages of ironsmith-

36. Alagi Allami Tangazdasag kandeldbere / Candelabra at Alag
State Model Farm, Dunakeszi, 1987

37. Szépmivészeti Muzeum udvari kandeldber / Candelabra in
courtyard of Museum of Fine Arts, 1989-90.

45

38. Alagi Allami Tangazdasdg kandeldbere / Candelabra at Alag
State Model Farm, Dunakeszi, 1987.



39. Hilton Tower-terem csillér / Hilton Hotel, Tower Room
chandelier, Budapest, 1976.

A csillarral azonos gondolatbd| fogalmazdd-
tak meg a levezetd 1épcsé kétdgu falikarjai, me-
lyek a csillar egy-egy paros égéjével rimelnek.

A Magyar Tudomanyos Akadémia Pszicho-
|6gial Intézetében 1987-ben elhelyezett hatkary,
7 égbfejjel formdlt Iépcsdhazi csilldr figgd fé-
4gabdl kinyuld gombvegzddési egyenes karok
kiseréjekent sodrd lendllettel tornek fel a csigé-
ban végzddo, ivesen csapddd négyzetvas pal-
cak, kinyuld konzolokkal kapcsolodva a lelégd
féaghoz, a gazdag &sszkép lombkoronaként
asszocialodik az impozans kompozicidban.

Kovacs Jozsefnek ez az elrendezd értelem-

mel alkotott mlve tiszta hangl folytatdsa az
elébbiekben felvazolt Hilton szalldbeli azonos
rendeltetés( alkotasanak.
Mieldtt vilagitdeszkdzeirdl attérmenk mas funkcio-
ju mlveire, a fontosabbakrdl legalabb felsoro-
lasszertien meg kell emlékezni. Veszprémben a
Kanonoki hazba csillarok és falikarok (1978), Bu-
dapesten a Gundel étterembe lampak (1979),
Boglérlellén az egykori SZOT nemzetkdzi ven-
déghdzba csilldrok, lampak (1980), Stlysapon
(Tapidstly) az r. k. templomba falikarok, Grékme-
cses (1981), Budapesten a Bagolyvar étterembe
csillarok, falikarok (1982), kerthelyiségbe falikarok
(1985), Berekfirdén az egykori SZOT vendégha-
z4ba csilldrok, falikarok (1985), Szolnokon az egy-
kori Megyei Tanacs épuletébe csillarok, falikarok
(1989) késztltek véltozatos formai varidciokban.
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ery, while being practical and decorative at the
same time. The cradle, which is used for storing
newspapers and masgazines, is made of flat-iron
pieces that were cut by the master to produce
two branches, which he then shaped elegantly
into a cradle. The remaining uncut sections,
which is one quarter of each piece, form the
“neck” that has been pierced and put through a
double square-iron console. The frame was
shaped by cutting and stretching, with the con-
sole being affixed with a rustic rivet. The well-
balanced nature of this composition, its practi-
cality, demonstrating again the suitability of iron
for creative art, while at the same time asserting
the static power of this particular piece, all
showing the creative genius of the artist.

The use of fire-irons goes back to ancient
times, and they have always been wrought by
ironsmiths. The masters of our time also like forg-
ing them, since the fireplace once again has be-
come the focal point of many homes.

40. Csillar, Jasz-Nagykun-Szolnok megyei Onkorményzat /
Chandelier in Jasz- Nagykun-Szolnok County Hall, 1989.

Jozsef Kovdcs also made many versions of fire-
irons. They include pokers, shovels, charcoal
pans and special tongs, used for putting logs
onto the fire. All these tools were made together
with a matching rack, onto which tools could be

41. MTA Pszicholdgiai Intézet csilldra / Institute of Psychology, chandelier, Budapest, 1987.
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42. MTA Veeszprémi vendéghaz csilléra / Academy of Sciences’
Guest House in Veeszprém, chandelier, 1978.

A mindennapi hasznélai tdrgyak kozott az
irott sajtd atmeneti tarolasara alkalmas Ujsagtard-
ja meglepd egyszerl formaldsaval a kézimunka
minden szeépseésget, a kovacsolds csaknem vala-
mennyi miveletét magan viseli, €s nem csupan
praktikus, de a lakas diszéveé is valik. Az Ujsago-
kat, folydiratokat befogadd bolcsé laposvasait
haromnegyed részében felhasitotta, az igy ka-
pott két szdrat — a napilapok befogadaséra —
elegans iveléslve formalta. A negyedében meg-
hagyott nyakrészt lyukasztotta és flizte at kettds
négyzetvas konzolon. Az allvanyt hasitassal,
nyUjtassal alakitotta és a konzolt rusztikus sze-
geccsel rogzitette. A kompoziciod kiegyensllyo-
zottsdga, gyakorlati hasznalhatosaga, a vas
anyagszer(iségének megmutatasa, statikai ereje-
nek érvényesitése mesterének formateremtd ere-
jét igazolja.

A kandallotartozékok hasznélata régi keletd,
messzi évszazadokra nyulik vissza, formaloik
mindig is a kovacsok voltak. Napjaink vasmUve-
sei is nagy buzgalommal és hozzaértéssel mu-
velik, megbizas is adodik, hiszen a kandallo a la-
kas berendezésehez nyujt diszes keretet.

Kandallohoz tlizelészerszamokat tobbféle
véltozatban Kovacs Jozsef is készitett. Leggyak-
rabban tlzpiszkalot, lapatot, pardzsigazitdt a
hasdbok tlizrerakasara szolgald, csipeszszerlen
alakitott fogdeszkozt kovacsolt. Mindezek gye-
mantmetszés — vagy gombidomu nyélvégzé-
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hung with their diamond-cut or button-ended
handles. The rack is made of square-iron and
given stability due to its widely placed feet. The
handle of the rack was forged either from
square, or round-iron, and, according to the
shape of the iron, a round or a square hole was
drilled into the handle of the tool, ready to be
hung on the rack. The fireplace accessories were
created in the forge. The hard work and the very
fact that the perspiration of the artist is also part
of the work, lends it a special value. The artist’s
struggle with the raw material is unquestionable
in these works. It is impossible not to see the
high level of creative instinct, which goes hand
in hand with his inventiveness and the passion-
ate love of ironsmithery. While the artist was
struggling to tame the iron into soft shapes, he
was at the same time enriching his environment
with his new creations.

The firedogs were given a more or less lifelike
appearance in the form of a dog. The body was

43. MTA Veszprémi vendéghaz, falikarok / Academy of Sciences’
Guest House in Veszprém, wall lamps, 1978.

44. MTA ontottvas kandeldbere / Academy of Sciences, wrought iron candelabra,
Budapest, 1987.
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45. Tdzibak / Firedog, 1972.

déssel allvanyként formdlt tartéra akaszthatod kivi-
telben készlltek. Az allvanyt négyzetvasbdl ala-
kitotta, a stabilitast szeles allasu labakkal biztosi-
totta. Az allvany karjat négyzet- vagy korkereszt-
metszetl vasbodl kovacsolta és a kar profiljanak
megfelelGen kerek- vagy négyzetes lyukkal latta
el a tlizszerszamok nyelét, alkalmassa téve az 4ll-
vany karjara torténd felflizésre. A kandallo-felsze-
relés formajat tlizben kovacsolas révén kapta, ez
adja igazan a nehéz fizikai munkaval veégzett, a
mesterségbeli tudassal felvértezett mesternek-
mUvésznek homlokzatreddkben meggylilt izzad-
sagcseppekkel alkotott rangos kézimunka értekét.
E mUveirdl egyértelmden leolvashato az anyagsal
valé kiizdelme. Lehetetlen nem értékelni bennik
a teremtd Osztondsség magas fokat, amely in-
vencioval és e mlvesség szenvedelyes szerete-
tével parosult, mert mikdzben a vassal birkdzott
¢és az lagy formava szelidlt, a beldle kibomlo al-
kotasokkal kornyezetlinket gazdagitotta.

A tlizibakot vagy népiesebben a tlzikutyat
hellyel-kozzel élethlien eb alakjaban jelenitette
meg. llyen pl. az afgan agarra emlékeztetd tizi-
bakja. A laposvasbol alakitott testen lyukasztas-
sal flizte &t a hasitassal formalt ldbakat és e mod-
szert alkalmazta a fllek modellalasanal is. Mlveé-
ben valami jatékossag, némi ,bohdckodas” bujik
meg, de leleményességében sincs hiany, és e
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shaped from flat-iron; the artist drilled holes into
it and the split legs were added by weaving.
The same method was used when shaping the
ears. There is a kind of playfulness and some
clownish feature in this work of art. Jozsef
Kovacs was never short of inventiveness; this
variation of forms was successful, even if some
“aristocrats” of the profession considered it as
conventional and naive.

The artist's oeuvre was expanded by con-
structing a variety of mirrors, all of which were
made using their creator’s new artistic principles.
These works comprised standing mirrors, wall
mirrors, tumble-framed and fixed ones alike.
Jézsef Kovacs had no real preference, he made
and liked all these types, and always elaborated
the new types in moderation. Riveting was a
structural necessity, but it was also part of an
artistic expression in joining; the rhythmic alter-
nation of rivets creating a special decorative val-
ue. The artist emphasized the rustic nature of riv-
ets, but, at the same time, refrained from sensa-
tionalism. In practical matters, material and tech-
nique, he gave good examples for new pPossibil-
ities In this art form that were closely related to
traditional procedures.

The clock, standing on feet, has a closed com-
position and decisive shape, and is closely asso-
cCiated with the mirrors through its qualities. It is
framed with a circular motive, though not tum-
ble-framed, but fixed in its frame. The “foot” of
the clock was formed by cutting and arching a
piece of square-iron. Thus the artist achieved a
pair of “feet”, opened and stabilized them by
cutting again and interweaving the ends through
the semi-circular pedestal. This construction
shows the artist’s flexible creative skills by
demonstrating its strict and disciplined form and
the freshness of its contour.

Furniture has always been essential to man
from the most ancient times, and this is the situa-
tion today as well. Furniture made of iron s fire-
proof, and it does not wear out so quickly as do
wooden pieces. It is not attacked by furniture
beetles. As a result of these favourable condi-
tions, iron fumiture is becoming more and more

formavariaci® még akkor is sikeres, ha a szakmai
arisztokratizmus ezt konvencionalisnak vagy nai-
vitasnak mindsiti.

Az Uj alakitdsi elvek nyoman a tukroknek
tobbféle valtozataval, a hagyomanyos modsze-
reket tulhaladd eredménnyel bdvitette oeuvre-
jét, alloét és falraakasztét, billend keretest és fix
rogzitésit egyarant készitett, és ami derekas mu-
vészetében, mérséklettel nyllt a formék Uj lehe-
téségeihez. A szegecselést a szerkezeti szikség-
szerlien tUl az dsszeerdsitések mivészi kifejezé-
jeve tette, a szegecsek pusztan ritmikus soraval
dekorativ értéket teremtett. Rusztikusan mutatko-
76 jellegiknek nagy hangsulyt adott, de tartdzko-
dott a hataskeltés divatjatol, dm a praktikum, az
anyas ¢s a technika alapjan j6 példajat nyljtja az
alakitds ma még nem is sejthetd Ujszerd megol-
désainak lehetéségeinez, mivelhogy e muifajba

46. Tdziszerszamok / Fire-irons, 1975.
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47. Ujsagtarté / Magazine rack, 1976.

popular. Ironsmiths make their pieces by using
simple forms. They do not make steel-tube furni-
ture, they use the traditional art of the blacksmith
instead.

When creating his pieces of fumiture, which
were inspired by the spirit of our modern age,
Jozsef Kovacs was guided by sober utilitarian-
ism and the wish to create something which is
comfortable, useful and aesthetically beautiful. It
is an exaggeration to state that he created a huge
amount of furniture, but he made several varia-
tions of chairs and other things to sit on and ta-
bles, with which he proved his deep desire for
diversity. Jozsef Kovacs's pieces of sitting furni-
ture are characterized by his constructivity and
the simplicity of their shape. Their legs are fas-
tened to the chair by bundling or riveting. This
way the artist created formal variations, all of
which create an atmosphere of intimacy. The
white leather cushion on the chair, the foam-up-
holstering hidden in a case, nicely contrast with
the blackness of the wrought iron surface.

An interesting piece which deserves special
attention is the tectonically structured, canvas-
upholstered stool. Its frame consists of three,
squarely bent and cut flat-iron pieces. The
square-iron legs are fastened to it. On the top
there is a rectangular piece which holds the sit-
ting surface. The structure is clear-cut, with the



tartozd mivei nem dekoréltak, hanem forméltak,
a régi kezmuves kultra, a tradiciondlis eljarasok
szerves fejlédési folyamatahoz kétédnek.
Hatarozott formdba zért kompozicidju labas
Orgjat az eldbbiekben targyalt tikrokkel szoros
szalak kotik 6ssze. Hasonldan kormotivummal ke-
retezett, de nem billenés megoldassal — ami a
tukrok esetében a praktikumot szolgélja —, hanem
fix rogzitéssel készllt. Az éra 4livanyat” négy-
zetvasbol hasitassal és konvex ivwvel alakitotta,
kettézott 1abat derékszoglre széthajtotta, majd
hasitassal ivesen é&tbujtatott félkorivii labazattal
biztos stabilitasiiva szerkesztette. Konstrukcidja-
nak szigoru és fegyelmezett formanyelvével, vo-
nalrendszerének Udeségével alkotdjanak rugal-
mas kombinativ tehetségérdl ad bizonysagot.

artist emphasizing the vertical and horizontal
lines. The right-angled divisions lend this work a
unique symmetry.

Jézsef Kovacs's armchair is characterized by
the purity of its form, its clear-cut and simplified
structure. The structure consists of straight lines
and it is only the back which has a slight curve
in it to conveniently support the seated human
figure.

The diversity of tables form a separate group in
Jozsef Kovécs's oeuvre. His round table, made
of square iron by cutting is especially inventive.
Its stiffened framework is also given a round
shape by cutting and is made suitable for hold-
ing a pot plant. The surface of the table is trans-
parent glass, and so the plant below it creates

48. Kovacsoltvas tikor / Wrought iron mirror, 1970.
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49. Kovacsoltvas tiktor / Wrought iron mirror, 1970.

50. Kovacsoltvas labas ora / Wrought iron clock on legs, 1971
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51. Kovdacsoltvas szék / Wrought iron chair, 1975.

A butor az emberrel mindenkor a legszoro-
sabb kapcsolatban volt és van ma is. A vasbuitor
jobban ellendll a tlznek, az elhasznalddasnak,
mint a fa, a kulonféle kopogdbogarak sem tdmad-
Jak mesg. E sokban kedvezd tulajdonsaga folytdn
egyre elterjedtebbé valik hasznalata. VasmUvese-
ink céltudatosan tiszta egyszer( formaban hoz-
7k létre e mUfajba tartozd készitményeiket, de
nem csébutor formajaban, hanem hagyomanyos
tlzikovacsolassal eldallitott kivitelben.

Kovacs Jozsef korunk életigényeinek szelle-
meben fogant butorait a j6zan hasznalati forma
keresése, a kényelem, a célszerliség ¢s az esz-
tétikum egylttes megteremtése vezérelte. Tul-
z4as lenne éllitani, hogy a berendezési targyak-
nak attekinthetetlenné sokasodott valtozatét
produkalta volna, de székeket és mas Uldalkal-
matossagot, valamint asztalokat tébbféle varia-
cidban is készitett, bizonyitandd a véltozatos-
s&g irdnti 6rok vagyét. Uldbltorait a formélas
egyszer(isége, a konstruktivitas jellemzi. Lab all-
vanyuk merevité szerkezeteit kilonbdzd mod-
szerekkel kotéelemek kotegelésével vagy sze-
gecseléssel oldotta meg és ezekkel mas-mas
formai variaciét teremtett, de mindegyik valto-
zata otthonossdgot araszt. Az Uldlapra helye-
zett fehér bérpérna vagy huzatba bujtatott hab-
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an atmosphere of intimacy, comfort and cheer-
fulness. The noble, modest and calm form emits
on the one hand the spirit of traditional crafts-
manship, and, on the other hand, it can reflect
our contemporary way of life. Its honestly bold
artistic design attracts special attention.

A witty solution characterized his second
round table, with which he wanted to achieve
new form. Flat-iron pieces of appropriate size
were squarely bent as legs. These were fas-
tened to each other with straps and rivets; the
curve of the table surface was shaped by
blacksmithery. The triple row of straps eases
the verticality of the legs and makes the con-
structive simplicity of the composition more
dynamic. This way Jézsef Kovécs created a har-
monious, well-proportioned and stable piece
of furniture.

The artist’s rectangular table is again different
from the round ones; its shape is more compli-
cated and with its curved legs it recalls the
forms of Art Nouveau. Its cradle-like support
gives stability to the surface of the table; the
playfully zigzagging iron pieces are fastened
together with the help of rustic rings. Thus the
artist guaranteed the stability and safe use of this
piece of furniture.

592. Kovécsoltvas zsamoly / Wrought iron stool, 1975.

gumiparna szinével kellemes kontrasztot nydjt a
fekete vas megmunkalt felllete.

Erdekes megoldast és mindenképpen figyel-
met érdemel a tektonikus szerkesztést, boriléla-
pos zsamolya. Harom, mindkét végén hasitott,
majd derékszoglre kihajlitott laposvas képezi a
zsamoly ,gerincét”, ehhez kapcsolddik alul a

53. Kovécsoltvas szék / Wrought iron chair, 1991-91.

négyzetvasbdl formdlt 1aba, felll pedig a bdri-
|6keét rogzitd téglanyalakl tartdvaz. A vilagos
szerkezeti tagoltsag, a vizszintesek és fliggdlege-
sek hangsulyozésa jellemzi, a derékszdgl oszta-
sok szigort szimmetridjatan uralkodd mivet.

Zsollye karosszékét nagy formatisztasag,
vilagos szerkesztési elv, végletekig leegysze-
rdsitett struktUra karakterizélja. A szerkezetet
pusztdn egyenes vonalak alkotjak és csupan
hatrészének enyhe hajldsa az emberi haszna-
latra alkalmassa téve a test kényelmes tamasz-
taséra szolgal.
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Jozsef Kovéacs went in various directions dur-
ing his career; those works which were created
by successfully bringing old traditions and con-
temporary trends together attest to his drive and
search for variety. A unique group in the art of
wrought iron was that of the treasure chests,
which were very popular in the 17th century.

54. Kovacsoltvas szék / Wrought iron chair, 1991-91.

The traditional function of treasure chests was to
hold documents and valuables, and they can
successfully fulfill this same role in the modern
era as well, due to their fire-resistant material.
The heavy weight makes treasure chests stable
and difficult to move. That's why the blacksmiths
of today have revived this old piece. The form it-
self has undergone several changes; size has
been reduced, but its weight - as compared to
its size - is still very important. The wrought-iron
casket by Jozsef Kovacs was made from heavy
iron plates, embracing it from all directions; the



Kulén csoportot alkotnak valtozatos formala-
sU asztalai. Kulonosen otletes a négyzetvasbol
hasitdssal alakitott |abazati kerek asztalkdja,
amelynek merevitévazat ugyancsak a négyzetvas
hasitasaval kdzepét koralakra képezve virdg el-
helyezésére formalta alkalmassa. Az asztalka
lapjat atlatszo tveglap alkotja, és az alatta elhe-
lyezett virag otthonossagot, lelket viditd kedé-
lyes hatast nydjt. A nemesen szolid, egyszert
nyugalmas formardl nemcsak a tradiciondlis kéz-
mUves munka olvashato le, hanem egyrészt mai
igenyunk kifejezését hordozza, masrészt a me-
reszen U mlveszi alakitds &szinteségével kelti
fel az érdeklédést.

Hangsulyozott szerkezeti jelleggel az (j for-
maalakitdsra torekedve szellemes megoldassal
keszitette egy masik kerek asztaldt. A méretek-
hez megfelelé hosszUsagu laposvasakat derék-
sz6gben meghajlitva képezte a ldbakat, amelye-
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robust plates were fixed with heavy rivets, guar-
anteeing the safety of the valuables hidden in-
side. The stability of the large-dimensional iron,
its static power, its materialism, the impressive
aesthetics of the rustic signs of blacksmithery
and the traditional skilfullness of old masters are
reflected in this modern version.

The form and the ideas associated with flags are
decisive features of flagstaffs; the ones on the
Akacfa Street facade of the Klauzal Square Market
Hall recall historic blacksmithery, since the artist,
when using modem forms, wanted to depict the
rich decoration of the consoles of eclectic
flagstaffs. (Several of these can be found on vari-
ous - older - public buildings, and a few are seen
near the Klauzal Square entrance of the Market Hall
as well.) The composition is built on vertical rods;
the massive iron bars, with their precise divisions
and dynamism, bend toward the tubular strapped
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55. Kovacsoltvas kerekasztal es szek / Wrought iron round table and chair, Budapest, 1971.
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56. Kovacsoltvas asztal / Wrought iron table, Budapest, 1993.

ket pantokkal és szegecsekkel rogzitett egymas-
hoz, az asztallap ivét pedig kovacsolassal for-
malta. A hdrmas péantsor a labak vertikalitasat
enyhiti, mozgalmasabba teszi a konstruktiv egy-
szerliségU kompoziciét. Szerkezetében attekint-
hetd, a kézmlvesség minden részletében latha-
to jeleivel jO aranyu stabil butort sikeritett.
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casing. The stability and the balancing of the
flag’s weight are emphasized in this kind of struc-
ture. The artist did not use any conventional meth-
ods; he was not attached to the ormaments of the
past; he did not overdecorate his object, but cre-
ated a new, modem work of art instead. Jozsef
Kovacs proved his talent in this genre as well.



Az eldbbiektdl eltérd, mar téglanyalakl asz-
tala bonyolultabb formélaséval, gorbitett kova-
csoltvas labaival a szecesszid szeszélyes vonal-
vezetesére emlékeztet, a felcsapddd bolcsd-
szer(en szetnyild tdmaszték biztos fekveést nyljt
az asztal lapjanak, a jatékos flrgesésgel cikazo
vasak rogzitését rusztikus gydrlkkel kapcsolta
egymashoz, biztositva a butor stabilitasat, biz-
tonsagos hasznalatat.

Hogy milyen sokfelé agaznak mesterségének
Utjai, annak a hagyomany ¢s a jelen egyeztetése-
vel alkotott targyai is irdnyt mutatnak. Mlveészi
vasmuivesseégunk sajatos emlékcsoportja a 17.
szazadban altaldnosan elterjedt kovacsoltvas
kincseslada. Iratok, értékek drzésére szolgalt, es
mivel e funkcid betodltésére ma is alkalmas hi-
szen a vas sokaig ellendll a tliz pusztitasanak,
nagy sulya nehezen teszi mozsgathatéva, vasmu-
veseink — miként a multban — napjainkban is mu-
veszi feladataik korébe vontdk. Formaja mar ne-
mileg modosult, terjedelme  kisebb-nagyobb
kazetta nagysagura csokkent, meéretéhez viszo-
nyitott slya még mindlig jelentds. Kovacs Jozsef
vaskazettdja is vaskos lemezbdl dles pantokkal
készult, amelyek kereszt- és hossziranyban at-
meg é&tfogjak a ladikat, a robusztus abroncsokat
stilyos szegecsek rogzitik, biztonsagossa téve a
benne 1évo értékeket. A vas szilardsaga, statikai
ereje, anyagszer(sége, a tlizikovacsolds ruszti-
kus nyomainak megkapo esztétikuma, a hajdan-
volt mesterek tradiciondlis jartassaga tukrozddik
a régi kincsesladék e késdi visszhangjanak min-
den részletérdl.

A Klauzal téri vasarcsarnok Akacfa utcai hom-
lokzatan elhelyezett zaszlotartdi formakepze-
stikben ugyan nem, de eszmevilagukban a histo-
rizmus vasmUivességének reminiszcencigjat ide-
zik, mert azt a diszektdl burjanzéd dekoraciot,
amely az eklektikus zaszlotartoknak konzoljat jel-
lemezte (amibdl szamos talalhatd még régi koz-
¢éplleteinken, de ennek az épuletnek Klauzal teri
bejaratanal is), kivanta — am egyértelmden a mai
formavildgunkkal megjeleniteni. A kompozicio
erételjes fuggdleges palcakra epdl, a vaskos vas-
pélcék preciz tagoltsagukkal, magaval ragado
sodrasukkal ivesen lendiinek a lobogd foglalatat
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In 1987 he also created an astrological sundial
for the courtyard of the Obuda Zichy Palace that
houses the Vasarely Museum today. The units of
the sundial can be used during summer time
and winter time alike. The sundial was not his
own idea; the artist’s task was “confined” to pre-
cise design. The boiler-plate face of the clock
with the scale - recalling the shape of a sickle? -
placed in-between iron structures, facing south;
between its two ends the projection of the
shadow of a thick, iron-bar like wire marks the
passing of time. This work represents a piece of
honest craftsmanship and it also shows its cre-
ator’s readiness to carry out smaller tasks as well.
The sundial itself is placed on a piece of lime-
stone from Haraszt; thus it is also a piece of
sculpture.

57. Klauzal teri zaszlotartd / Flagstaff in Klauzal Square, Budapest, 1978.

58. Kovacsoltvas kazetta / Wrought iron casket, Budapest, 1975.

csészerlien alakitott bilincsbe fogott tokhoz, fo-
kozottan hangsllyozva a zaszIo sulyanak egyen-
sUlyba tartdsat, biztonsagos statikajat. E miveivel
jol transzportélta a formékat, nem flizik szélak a
mult ormamentikjahoz, nem tlzdelte tele diszek-
kel, nem konvencionalisan oldotta meg feladatat,
tetszetés mai hangulati mdvet teremtett, ¢s e
mUifajoan is igéretes alkotdként mutatkozott be.
A nyéri és téli idészdmitdsnak megfeleld id6-
mutatora utald skalabeosztassal készitett csilla-
gaszati napdrat 1987-ben az dbudai Zichy-kas-
télyban elhelyezett Vasarely MUzeum udvarara.
E miive nem sajét terve szerint készilt, ,csak” a
gondos kivitelezés feladata harult rd. Déli irany-
ba éllitva vaselemek kozé helyezte a kazanle-
mezbdl, az ij ivére emlékeztetd, a skdlat tartd
alivanyt, két vége kozott az ij idegének formdjat
felidézd, palcanak is beill® huzal drnyékanak ve-
tllete jelzi az id® mulasét. Alkotasa igenyes, a
becstiletes kézimunka jeleit hordozza, bizonyit-
ja mesterének a kisebb feladatok vallalasara valo
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For the 18th century prebendal (canon’s)
house in the Veszpréem Castle Jozsef Kovécs
made a copper door pulling shield, which re-
calls the style of the barogue-rococo rocaille,
from which the style derives its name. Still, this
object cannot be called a simple copy of past
works. The centre is not surrounded by the sym-
metrical, inside-ribbed shell (called a semi-
shell), flame, or a foamy crest, typical of 18th
century depictions. The so-called shell-shaped
chair is not a copy of the baroque-rococo piece
of furniture either. The artist, when creating his
shield, made sure it was a simple, stylized form
that could be held comfortably. By adding a
concave chasing, a rhythmical contrast of incur-
vations and elevations, Jézsef Kovacs made this
modest-sized work extremely dynamic.

Blacksmithery in cemetery art first flourished in
the Renaissance; the artistic level of crosses did
not decline in the baroque-rococo period ei-
ther. Then, beginning in the 19th century, result-



59. Uveshuzo pajzs / Handle for glass door, Veszprém, 1978.

készseget, és a haraszti keménymészkdre éllitott
munkaja a térplasztika funkcidjat is betolti.

A veszprémi varban allé an. Kanonoki hdz 18.
szazadi éplletébe 1978-ban vordsrézod| készi-
tett (ivegajtohlizo-pajzsa kagyld formalasaval iga-
zodik ugyan a barokk formavilaghoz, hiszen a
barokk-rokokonak kedvelt ornamense volt a ba-
rocco, illetve a rocaille, a kagyld, ahonnan a stilus
a nevét kapta, am mégsem tekinthetd a mult em-
|ékei masolatanak. A kagylot nem Gvezi nyitott
szimmetrikus belll bordazott kagylohéj (félkagy-
|6) vagy langnyelv, tajtékos taraj, ahogy az a 18.
szazad kagyloédiszére oly nagyon jellemzé volt,
miként a ma divatos ,kagylofotel” sem kopidja a
barokk-rokokd butornak. A korszerliség iranti ige-
nyU stilizalé egyszerUsitd formaadas mellett kon-
kav trebeléssel biztositotta a kéznek a kényelmes
fogast, a homorulat és domborulat ellentetevel a
sikok és korvonalak ritmikajaval tette mozgalmas-
sd e szerény terjedelmd mivet.

A temetd mivészetében a kovacsmlvesség
a reneszansz stilus idején viragzott igazan, de a
sirkeresztek szinvonala a barokk-rokokd iddsza-
kdban sem csokkent, és az igénytelen siremlékek
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ing from the reemergence of humble and in-
significant sepulchral monuments, crosses be-
came of inferior quality. Contemporary black-
smiths undertook the task of raising the level of
this art form again. Jozsef Kovacs worked suc-
cessfully, with much self-discipline, yet with in-
dividual gracefulness, and from his symmetrically
constructed flat-iron cross classical ideas mani-
fest themselves. The artist cut the flat-iron pieces
at their ends and then squarely bent them; the
cross was at this stage framed by a strap and the
pieces joined together by rustic rivets. By re-
peating the primary motive of the cross, the artist
created a spectacular variation of forms. There
are no structural acrobatics here; no tricks, no
pompousness or flexibility. At the rivets the ma-
terial is flattened into a semicircle and then pro-
trudes in a mocassin-like fashion, easing the
rigidity of the construction. The graceful, simple
cross meets all the criteria of modemn tastes,
without being boisterous.

The guiding chain in front of the 100-Year-Old
Restaurant (100-Eves étterem) is attractive and
full of life. The chains strain in three divisions and
in double lines between the square-shaped iron
pillars. The individual links have a different shape
from the ordinary ones; although they are oval, in
the process of forging they acquired a figure-of-
eight shape and, by joining them the artist has
created a dynamic chain structure. This work
dates back to 1985.

With another work (Jézsef Kovacs might have
intended it to be a showpiece), the artist creat-
ed a layered version of chains testifying to his
rich world of fantasy. This version means a new
stage in the development of this art form, and, in
dynamism, playfulness, refinedness, monumen-
tality, and in its use of time this chain surpasses
the former one. One end of the square-iron was
cut and unfolded, the other one jumped and
perforated, while the third layer was similar to
the first in shape and technique. These loops of
chain were fixed upon one another by riveting,
then the artist wove them together into a heavy
chain of exceptional quality. With this work
Jozsef Kovacs gave a unique example of how to

60. Kovdcsoltvas kereszt / Wrought iron cross, 1985.
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nyoman a 19. szazadtdl silénységba sippedt.
Napjaink vasmivesei e muifajban is véllaltak fel-
adatot. Kovacs Jozsef dnfegyelemmel, de siker-
re jogositd mddon egyéni konnyedséggel szim-
metrikusan szerkesztett laposvas anyagu sirke-
resztjebd| klasszikus eszmények tetszenek ki. A
laposvasakat végeinél hasitotta, derékszégben
széthajtotta, a keresztet pénttal keretezte és
rusztikus szegecsekkel kapcsolta egybe. Az
alapmotivumok, a keresztnek ilyetén megismét-
lesevel latvanyos formavariaciot teremtett. Nincs
benne szerkezeti akrobatika, kormonfontsag,
dagalyossag, hajlékony forma, dm a szegecsek-
nel a félkorivre lapitott és papucsszertien kitii-
remkedd anyag jatékossagba torkollik és enyhiti
a kompozicié merevségét. Konnyed, attekinthe-
t&, hivalkodastél mentes keresztje Gsszhangban
all a korszertiség kovetelményeivel.

Vonzo elevenségli a 100 éves étterem eldtti
gyalogost iranyitd tereldlanca. Négyzetalakd vas-
pillérek kozétt hdrom mezdben 2-2 sorban fe-
szulnek a lancok. A lancszemeket a sablontél el-
téréen formalta, noha ezek is ovélis alaklak, de
tlizikovacsolassal csaknem nyolcasokat minta-
zott és ezek egybekapcsolasaval mozsgalmas
lancszerkezetet alkotott 1985-ben.

Egy masik alkotasanal (talan csak mintadarab-
nak szanta) bdéven adradd fantdzidval teremtette
mesg a lancolat rétegezett valtozatat, amely e
mifajban a fejlédés tovabbi allomasat jelenti és
mozsgalmassagban, hatasossagban, jatekossag-
ban, rafinaltsagban, monumentalitdsban, de a
megmunkalasnak iddigényességeben is felll-
mulja az elébb emlitettet. A négyzetvas egyik
végeét hasitott ivalakban széthajtotta, masik végét
zOmitette és lyukasztotta, igy alkotta a lancszem
egyik elemét, majd ezt megismételve a két iv-
alakra széthajtott szalat konikusra kalapalva tliz-
ben egymdéshoz hegesztette, ekként kapta az el-
sO réteget. A masodik réteghez a négyzetvasat
ugyancsak hasftotta és széthajtotta, de alatta zo-
mitette és lyukasztotta, mig a harmadik réteg az
elsével azonos mlvelettel és formaban késziilt.
Ezeket a szemeket szegeccsel egymasra rogzi-
tette, majd az igy 6sszeszerelt szemekbdl ,fonta
ossze” a kivételes kvalitasu hangsulyos lancot.
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61. Tobbretegd lancszem (részlet) / Multi-layer chain (cetail), 1979.

shape a chain that is so cleverly thought out it is
impossible to find its roots anywhere in art histo-
ry. This work is an expression of enthusiasm for
the new in art, and it is not decorative in charac-
ter: it is the pure rustic art of iron.

Jozsef Kovacs experimented with multiple
versions of chain links. A detailed analysis and a
close study of their form and content is not nec-
essary , since all these versions ultimately derive
from one idea, taking shape under the influence
of folklore. He used the alternative solutions of
one basic idea, and some of these works were
not really successful; although they excel with
the beauty of blacksmithery in general they
barely represent more than a stage of manual
training.

As a result of the artist’s thirst for new themes
and as a result of new and practical needs, sev-
eral other works came out of his workshop. He
Created iron flowers, very similar to their natural
counterparts. He made pot-hangers from rustic
pieces of iron for outdoor cooking, as well as
several versions of skewers, coat hangers for
heavy-weight items of clothing, ashtrays and

E munkgjaval olyan egyedi példajat nydijtotta a
lanc formalasanak, amelynek gyokereit hidba is
keressuk. Gondolatgazdagsaga figyelemre mél-
to, az Ujert lelkesedéssel f(itott mive nem diszi-
t& jellegd, hanem tiszta rusztikus vasmiivészet.

A lancszemek tobb valtozataval kisérletezett,
reszletes elemzésikre, tartalmi és formai vizsga-
latukra kitérni anndl inkdbb sem szilkséges, mert a
sok varidns azonos otletod| eredt, hellyel-kdzzel
népmuveészeti hatas nyoman is formalodtak, egy-
egy tervezOi gondolat alternativ megoldasait
foglalja magaban és olykor kevésbé sikeres varig-
ci6 is kikerult kalapacsa aldl, amelyek ugyan a td-
zimegmunkalds szépségét hordozzak, am a
szokvanyos mUhelygyakorlaton tdl nem mutatnak.

Témaszomjara jellemzden, de a felmertilt igé-
nyek okan is szamos mas munka formélodott még
keze nyoman. Készitett a natlréhoz kozelitd vas-
viragokat, a szabadtlizon torténd fézésre alkal-
mas rusztikus vasakool kovacsolt bogracstartokat,
sok valtozatban nyarsakat, nagy megterhelést el-
visel§ ruhafogasokat, stabil hamutartokat és a
mindennapi ¢€let szikségleteihez kozvetlendl
kapcsolodo hasznalati targyak sok més csaknem
attekinthetetlen variaciojat, elénk tarva ezekkel is
a vasmuvesseg orok témainak valtozatait.

ONTOTTVAS MUVE

Az ontottvasmivessés a kovacsoltvas-mUves-
segtél merdben kilonbozik, leegyszerlsitve
csupan anyasaban a vasban egyeznek, bar an-
nak osszetételében sem azonos, legalabbis a
széntartalmat illetéen, de szinében, szem-
cseszerkezetében sem analdg. Nem kivanjuk
itt az ontottvasmUivesség technoldgiajat vegig-
kisérni, mert az teljesen eltér a kovacsoltvas-
mUivességtdl, mig az elébbinél formaba ontés-
sel kapja a targy az alakjat, ez utébbinal a ko-
vacs keze gyors iparkodasaval tlizben formal-
ja mavét. A romanticizmus mivészeti korsza-
kdnak iddszakdban az éplletek racsai tulnyo-
mo tobbséglkben ontottvas elemekbd! ke-
szlltek, ezek 6sszeszerelése pedig a lakatos,
mllakatosmesterekre harult. Kovacs Jozsef is
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62. Tobbrétesd lancszem (részlet) / Multi-layer chain (cletail), 1980.

many versions of simple objects, closely related
to the needs of everyday life. All these works
represent the limitless variety of themes for an
artist blacksmith.

CAST IRON WORKS

Working with cast iron is totally different from
wrought iron work: simplifying the problem, it
might be said that the material iron is the only
similarity between them, although the composi-
tion of the iron, more precisely, the carbon ratio
is not the same. There are no analogies concermn-
ing colour and grain structure either. It is not our
purpose to explain in detail the differences be-
tween casting iron and wrought iron. In the for-
mer case the object gets its shape through being
poured into a mould, while in the second case
the work is shaped in fire by the swift move-
ments of the blacksmith’s hands. In the period of
romanticism the gratings on buildings were pri-
marily made of cast iron and fixing them was the
task of metal workers. Jozsef Kovacs also want-



vallalkozott e mufajlban a bemutatkozasra és
nem is sikertelendl.

A Magyar Tudomanyos Akadémia Ujonnan
kialakitott konywvtara részére 1987-ben két kande-
labert, tobb falikart, valamint ablakrcs potlast
készitett. Négyagu kandelaberének karokat alata-
maszto konzoljait az éptlet Ill. emeletén lévéd
ablakracsanak formai elemeibdl (csigavonal, pal-
metta stb.) allitotta dssze, kannellrdzott torzsli
szegecs-motivumok soraval zaroédd talapzatos
dllvanyat hangulatdban azokhoz az itt elhelye-
zett Ontottvas racsokhoz illesztette, amelyeket
az Akadémia épitésekor 1864-ben Kern Istvan
ismert pesti lakatosmester szerelt fel.

A falikarok esetében ugyancsak az adaptacio
maodszerevel élt, hattamaszukat pedig szerves
egesszé alakitva ki kannelUrazott elemmel kap-
csolta, Ugyelve mesgjelenésik esztétikumdra, az
egyseéges belsé megjelenésére.

Kovacs Jozsef a regi formak esztétikai rend-
szereben és kategoriavildgdban kereste feladata
gyakorlati megvaldsitasanak lehetéségét. E mun-
kdja teljesitésekor finom alkalmazkodassal a mdi-
emlékhez igazodas kotelezd magatartasformajat
tanusitotta. Az ontottvasmiivesség itt feltaldlhatd
motivumait miveinél ugyan felhasznalta, am a
funkciohoz szlkséges kiegészitéseket e formak-
hoz igazodva olyan mai eszkdzokkel végezte,
amelyek — az ért¢ szemnek — egyértelmlen bi-
zonyitjak, hogy azok napjaink produktumai.

PLASZTIKAI MUNKASSAGA

A vas mivészi megmunkalasdban nemcsak az
architektirdhoz kapcsolddod racsok kaptak he-
lvet, a késé kozépkortdl mar a plasztika is sze-
rephez jutott, és a klasszicizmus, valamint a ro-
mantika id&szakét kivéve a vasbol kovacsolt-fa-
ragott szobrok, domboritott reliefek formalasa-
val a rangos mesterek — itthon és kulfuldon egya-
rdnt — azota sem hagytak fel.

Kovacs Jozsefet is foglalkoztatta a vasplaszti-
ka, elevenen reagalva a korabbi torekvésekre,
szellemi impulzusokra, €s @ mivészi vasmlves-
ség e sajatos aga nagy vonzerdt gyakorolva ra
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ed to introduce himself as a master in this field
and he was successful.

In 1987 he was commissioned to create two
candelabra, several wall lamps and window
grates for the new library of the Hungarian
Academy of Sciences. The supporting consoles
of the four-branch candelabra were made up of
the motives of the 3rd floor window gratings
(spirals, palmetta etc.) and the atmosphere of the
stand, the flute motives and the body of the riv-
ets were very well matched to the milieu of those
cast iron gratings, which had been made in 1864
by Istvan Kern, a well-known locksmith.

When designing the wall lamps the artist once
again used the method of adaptation. Jozsef
Kovécs shaped the backboard as the organic
part of the whole, and here he used the flute mo-
tives once again, paying special attention to the
aesthetics and the unified internal appearance.

Jozsef Kovacs also wanted to find a possibility
for incorporating his work in the aesthetical sys-
tem and the categories of old art forms. During
his creative period he always conformed to the
historical needs of the building-monument.
Although some motives of earlier cast iron works
were also used by him, his own functional con-
tributions were made using modemn devices,
which unguestionably prove - at least in the
eyes of the knowledgable - that his works are
the products of today.

SCULPTURES

Jozsef Kovécs's elaborate iron works included
not only gratings related to architecture. From
the late Middle Ages on, sculptures were also of
special importance in the art of ironsmithery.
Except for the classicist and the romantic peri-
ods iron sculptures and reliefs have been made
by noteworthy artists both in Hungary and
abroad.

Jozsef Kovéacs was also interested in iron
sculptures, and he swiftly responded to the ear-
lier tendencies and intellectual stimuli this
unique branch of ironwork offered. It was very

63. Kovécsoltvas korpusz / Wrought iron crucifix, 1986.
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oeuvre-jeben helyet kaptak e mlifajba tartozd
munkék is. Am plasztikai munkdsséga — noha a
szoboralkotas alapelvei elsajatitdsahoz kelld fo-
gekonysaggal birt —, nem tartozik a grand art at-
moszfeérajdba, mulivei sordban leszkitett jelentd-
segliek és szobrai aligha tarthatok tobbnek, mint
a muveszi vasmUvessésg palydjanak fé irdnydool
tett kisebb, de nem sikertelen kitéréje.

A Via dolorosa tragikusan megrazo végsé stadiu-
manak Krisztus tragedigjat abrazold alkotasét a
megalazkodo ahitataval, szakrélis megilletédott-
seggel, érzelmeket megragadod erével formalta.
A biztos kézzel bravirosan kovécsolt, gondo-
san faragott, az exitus komor sulyat hordozd
corpusrol megrendité fajdalom tukrézédik, dra-
mai erével meggydzden reveldlodik halalat oko-
z6 kinszenvedése. Megkapo ellentét feszul a
vonaglo test és a kereszt kemény vonalai kozott.
A hagyomanyos ikonografia szerint megjelenitett
feszlletet nem egyhazi célra szanta, ereklyekent
felesége szdmara alkotta.

1994-ben modellalt Szigeti emlek vasbol ko-
vacsolt 60 cm-es szobranak alakitasaban a ste-
gen allo és a nap fele forduld kozvetlen eleven-
segl sudar ndalak formalasaval egy, az emléke-
zetében megrogzédott benyomasat abrazolta.
A vizudlis egyensuly érzetét keltd fesziltséget a
terpeszalldsban mereven formalt labak és a
széttart karok mintdzasdval érte el. A stég alatt
fodrozddod vizet hulldmosra kovacsolt laposva-
sakbdl mintdzta. A vagoval és kalapaccsal elna-
gyoltan megmunkalt, merészen egyszerUsitett
formalasaval — kihasznalva a vas anyagszer(isé-
gében rejlé lehetdségeket — hatarozott jelleget
adott mivének, és probalta tapasztalati megfi-
gyelésekre alapozva konkrét képpel kifejezni a
napot ,imadd” embert.

MUvészetének dsszetettségéboen jOl jut kifejezésre
antropomorf jellegti Anikd 85 cm-es vasplasztikaja. El-
tér a hagyomanyos értelemben mintazott szobortdl,
meégsem fikcio, mert testetlen formdlasa ellenére rais-
mertnk a sokszoknyds copfos hetyke falusi menyecs-
kére, légies figurgjét viszont idillikus természetszemié-
lettel a kdzvetlen komyezetére jellemzd, a naturdhoz
igazodd fiéra és fauna formacick — okor, pulikutya,
kos —veszik kortl (1994).
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attractive to him, and the works belonging to
this group acquired a special role in the artist's
oeuvre. On the other hand his activity as a sculp-
tor - although he had the necessary skills and was
responsive to sculpture as art - does not belong
in the category of grand art. His sculpture cannot
be considered more than a small-scale, but
nevertheless successful detour from the main
path of artistic ironwork. He created a work on
the topic of the tragic and agonizing last stage of
via dolorosa, the tragedy of Christ, working with
the sacred piety of a humble human being that
his work could express great emotional power.
Christ's body was shaped meticulously, with firm
hands. The body expresses pain and bewilder-
ment. The suffering of the dying person is revealed
with dramatic force. There is a sharp contrast
between the writhing body and the hard lines of
the cross. This crucifix was shaped traditionally,
following the rules of iconography, but it was not
intended for religious use; the artist created it as a
relic for his wife. In “Memory of the Island” of
1994 Jozsef Kovacs created a 60-cm sculpture of
a vivid, slender woman who is standing on a
landing stage and looking toward the sun. In her
figure the artist recalled an earlier impression of
his, a memory. He created a visual balance and a
certain tension by depicting the woman'’s figure
astraddle, with her arms spread. The waves of the
water under the landing stage were made from
flat-iron which was forged rough. The artist
wrought the iron pieces superficially: worked
with @ hammer and a chisel, and using the
qualities of iron as a material, he simplified the
forms and gave a good deal of decisiveness to
his work. His aim was to embody concretely a
person, a human being, “adoring” the sun.

In the complexity of his art the 85-cm iron
sculpture “Anikd” has a special role. It is differ-
ent from traditionally shaped sculptures, yet it
is not a fictitious piece. Despite the airy features
of this work, the perky, pig-tailed country girl
can easily be recognized. Her ethereal figure is
in an idyllic scene; beautiful nature, flora and
fauna - a bush, a puli dog (a Hungarian breed)
and a ram surround her (1994).

64. Aniko, 1994
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65. Szigeti emlék / Memory of the Island, 1994.

Plasztikai mUveihez — talan nem is csak ta-
gabb értelemben — sorolhatd sakk-készlete. A
vasbabuk nemcsak szinben véltozdak (a fekete
a vas szinében, a fehér kromozott vas), hanem
formalasuk, mitéblb mondanivaldjuk is kilénbo-
78 — erkdlcsi tartalmakat rejtd jelképes értelm
figurék. A fekete szinnel a gonoszokat, a gydldlet
¢és erdszak erdit élekre stilizaltan mintazta, a fe-
heérrel a jokat, a békességeseket dbrazolta, és az
utdbbiak hengeres format kaptak. A babukat —
allegorikus tartalmuk alapjan — szimbdlikus attri-
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Jozsef Kovacs's chess set is also part of this lat-
ter group of works. The chessmen vary in colour;
the black is the colour of the iron, the white is
chromium-plated iron. Furthermore, the shape of
the chessmen, the message they convey are also
different. They symbolize moral issues. The black
will mean the wicked forces, the forces of ha-
tred and violence; the white pieces symbolize
the good and the peaceful; these latter are cylin-
drical in shape. The chess pieces are given sym-
bolical attributes on the basis of their allegorical

butumokkal ruhdzta fel, igy pl. a fekete vezért fe-
nyegetéen felemelt hohérpalossal, a fehéret pe-
dig békésen leeresztett karddal, a fekete kirlyt
kezében dorongnak beilld bottal a fehéret virdg
(kaldsz?) csokorral.

Az 1993-ban formalt, ldbakon &lld kovéacsolt
sakktdblaja 125x125 cm, a bdbuk Véltozd mére-
tlek, eszerint a parasztok 22 cm, a tisztek 38 cm,
a vezér és a kirdly 38 cm nagyséaguiak.

Vitrenbe vald csecsebecsék is kertiltek ki ke-
ze aldl, ezek a nippek taldn mégsem kifejezet-
ten ,mUhelyforgadcsok”, mert még a latszolagos
esetlegességek mogul is kicsillan mesterének
mintazasi gyakorlata. Mintha merd véletlenség-
bl Giacometti vagy Picasso egyik-masik szobra-
nak blvoletében alkotta volna — persze nem
gondolati tartalmat, hanem formalasat tekintve —
a hangulati elemmel telitett attetszd konstrukcio-
kat, a ,huzalszobrokat”. Megkapd kozvetlensé-
get sugdroz a rajzfilmek mes¢jebdl jol ismert ro-
kafivd formalt pipaszurkald, tomkods és kapard
szervesen egy egységbe foglalt készlete vagy az
¢lmény erejével interpretalt afgan agar kutyardl
keészult nipp

MESTERSEGE-MUVESZETE

Az el6biekoben bemutattuk fontosabb muveit,
¢s ez éltalanos kép utan kiséreljik meg munkas-
sdga ertékének felmérésével dsszefoglalni ¢let-
mUvének legjellemzébb sajatossagait. Szemé-
lye, mlvészete még kozel van hozzénk, a kor-
szak mUveészi kovacsoltvas-mUvessége iranyai-
nak értékelése még varat magara, ennek ellenére
— gy véljik — munkassaganak jelentésége elég-
gé pontosan korulhatérolhatd, sajatossaga eg-
zaktan felismerhetd.

Kovacs Jozsef leggyakrabban vassal dolgo-
zott, kovacsvassal, mai elnevezésében lagyacel-
lal, de formalt hellyel-kozzel vorosrezbdl is
(utébbi Veszprém Kanonoki haz Uvegajtohizo-
pajzs). Alkotdi tevékenységének bonyolult orga-
nizmusét jol jellemzi a sokféleség, ami nemcsak
formavildganak heterogenitdsdban, nemcsak a
mifajok véltozatossagaban, de a technikai varia-
cidkban is jelentkezik.
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content. The black queen is threateningly hold-
ing an executioner’s sword, while the white one
has a peacefully lowered sword. The black king
is represented with a thick stick, the white one
with a bunch of flowers. (Or is it comn?)

His 125cmx125cm chessboard made in 1993
stands on legs; the chessmen are of various
sizes; the pawns are 22 cm, the pieces 38 cm,
the queen and king 38 cm high.

Small pieces for the glass cabinet were also
made by him. These small figures cannot be
considered as by-products of the artist’s work-
shop; their creator’s talent and training are hid-
den behind their apparent eventuality. It's as
though he created them under the influence of
Giacometti’s or Picasso’s sculptures - consider-
ing their form, but not their content. They are at-
mospherical pieces, transparent works, wire
sculptures. Engaging intimacy radiates from the
organic unit of the pipe-cleaner, tobacco-tam-
per and scraper set in the shape of the well-
known cartoon figure of the fox, or a small figure,
modelled after his own afghan-hound.

ART AND CRAFT

Since his most important works have already
been introduced, and a general picture has
been drawn, it is our task now to fully evaluate
the artist's ceuvre and its most essential and
characteristic features. The artist’s person and art
are seen to be very close to us, but evaluation
of the trends of the ironwork of the period is
still ahead. In spite of this JOzsef Kovacs's artis-
tic career can be described very accurately and
in detail. This fact makes his art even more sig-
nificant.

The artist most often used iron as his artistic
medium: this material is the blacksmith’s iron, or,
as it is sometimes called, soft steel; occasionally
he worked with copper (the “handle” on the
glass door of the canon’s house in Veszprém).
The complexity of his artistic creativity can best
be characterized by the extreme variety of his
works, which is manifested in the heterogenity



Nagy fogékonysédga volt az igényes technikai
megoldasok irdnt. Ismerte és mivelte a kovacs-
mivesseg minden fazisat: a nyujtast, zomitést,
vallazast, levagast, hasitdst, lyukasztést, hajlitast,
tlzihegesztést, odorkovacsolast stb., de a hi-
deg megmunkalas szamos valtozataval is élt. Al-
kotasai formaldsakor a tlizinegesztés mellett az
Osszekotes sokféle varidciojat hasznalta és miive
esztétikai megjelenitésének fokozasato! vezérel-
ve a kompozicié rendszerének leginkdbb meg-
feleld technikdval végezte. A kulonélld részek
egymashoz rogzitésére jobbdra a kotegelést
hasznalta. E modszer alkalmazdasa szinte egész
munkassagat atfonja, kilondsen nagy folényes-
seggel mivelte, igazi erdssége volt, és a legme-
reszebb kombinacidkat kieszelve bdmulatos
formavariacidkat teremtett, Uj impulzusokat éb-
resztve. Alig van olyan mlve, amelynek elemeit
ne ezzel a technikdval rogzitette volna. Alkotd
kedvetdl fltotten Ujabb és Ujabb kompozicids
megoldasokkal kisérletezett. Rajongasis mend
vonzodast, gydnyorliséget érzett, szinte megit-
tasodott egy-egy () formacio alakitasakor. Nem
lankadd erdvel kereste-kutatta, tudatosan latol-
gatta e modszer U lehetdségeit, €s hogy milyen
frappdns megolddsokra volt képes, milyen festéi
elevenséget kolcsonzott miveinek, milyen mely
gyOkeret eresztett alkotasainak formalasaban,
milyen artisztikusan dekoraljak, — érzékletesen
mutatjdk munkai. Alkotasainak legjobb megolda-
sai ennek az eljdrasnak a talajabdl fakadtak, Ugy-
szOlvan esztétikai normava, artisztikumanak ka-
nonava, mivészi kifejezésének eszkdzéve emel-
kedett. E technikai fogas alkalmazasakor gondo-
san Ugyelt a kotegeldvas végeinek illeszkedésé-
re, vigyazott arra, hogy azok végei ne fekidjenek
egymasra, mert az nemcsak otromban formatlan
hatdst nyujt, de nem is megfeleld, mert nem
szoritja stabilan 6ssze az elemeket.

Gyakran hasznélta az egyes részek dsszeko-
tésére a szegecselést, amelynek ritmikus soraval
a szerkezeti szikségszerliségen tul dekorativ
szerepet is szant.

Kedwel és sikerrel alkalmazta a kétdelemek
néelkili dsszekotéseket bujtatassal (flizéssel),
amikoris a korkeresztmetszetl-, négyzet- vagy
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of shapes, in the diversity of genres and also in
the diversity of technical variation.

Jozsef Kovacs was very responsive to de-
manding technical solutions. He knew and prac-
tised every stage of his own profession: laminat-
ing, jumping, soldering, cutting, perforating,
bending, welding etc., but he also worked with
the cold iron. When shaping his works in addi-
tion to welding he used variations of joining the
material: when choosing a technique, he always
considered the higher aesthetic values and
matched them to the main principles of compo-
sition. Bundling was used the most often by him
for joining the separate parts together. The use of
this artistic method was typical of his whole cre-
ative period; Jozsef Kovacs used it with ab-
solute certainty. This method was the artist’s
main strength, making many extreme combina-
tions and creating new impulses for further
works. Rarely can one identify a work by Jozsef
Kovécs without this technique. Driven by artistic
creativity he always experimented with new
compositional solutions. He was almost ob-
sessed with finding new forms. Jozsef Kovacs
tirelessly probed for new possibilities, and his
own works strikingly show the new solutions he
was capable of finding; what a picturesque Vi-
tality he could lend to his works; how deep their
roots were, and, how tastefully he could deco-
rate. His best works derived from these ambi-
tions and became the aesthetic norm, an artistic
canon, @ means for artistic expression.

When applying this technique Jozsef Kovacs
joined the ends of the iron very carfully so that
they did not overlap. Thus he avoided the
clumsy and rude effect the thickness of the iron
could create, and also the instability, caused by
the inadequate constriction of the pieces.

Riveting was also often used by him to join the
various iron parts together. Apart from the rhyth-
mic nature of this method it also had a special
decorative role.

Jozsef Kovacs also used successfully different
styles of joining as well; joining without connec-
tive elements, joining by interweaving, which
means that one of the pieces was joined to the

66. Sakk / Chess set, 1994.
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laposvasba lyukak flrdsa nyoman keletkezett nyi-
lason flzte &t az Gsszekdtd elemet. E modszer-
rel féleg szamos gyertyatartojandl élt, eredeti
valtozatokat produkélva formélta impozénssa e
mlveit, precedenst teremtve igy az Uj motivu-
mokkal vald jatszadozasra.

Munkainal olykor a fentebb felsorolt mindhéa-
rom kotési modot — a kotegelést, szegecselést,
bujtatast — egyidejlileg is alkalmazta, és e tech-
nikaknak 6sszegezési vagya, s annak megvaldsi-
tasara valo képessége nagyon vildgosan jelenik
meg Romaban a Magyarok Nagyasszonya kapol-
najanak kapuin. Ezt aligha gyakorlatdnak de-
monstrativ bizonyitaséra, inkdbb a latvanyossag-
ra, a kézimunka elénydsebb érvényesiilésére
tette, de talan formai taldlékonysaganak bizonyi-
tasa is irdnyado lehetett, amiddn e technikai vari-
aciokkal teljesitette feladatdt, am 6sztondzhette
mUlve esztétikai értékének ndvelésére iranyuld
torekvése is.

Csavarokkal torténd osszeerdsitéssel ritkan
élt, csak ott, ahol mar a teljesen kész elemeket
kellett egyesitenie, habér ennek a modszemek a
létjogosultsdga a mlivészi kovacsolas korében
gyakorta vitathatd. Am Dunakeszin az Alagi Alla-
mi Tangazdasag térracsat e technikaval oly in-
venciézusan oldotta meg, hogy lehetetlen annak
szellemességét el nem ismerni. Bizonyitja e md-
vével az U hatdsok irdnti befogadodképességét,
¢s a vaéltozatok szlintelen keresése sajatos felfe-
dezésekre vezette, amiknek nyoman nem riadt
vissza a merész formak alkalmazasatol. A csak
kills6séges jegyeiben tovabb €l6 régi megrog-
z6tt szabalyoktdl batran eltért még akkor is, ha
elsé pillantasra valami idegenség dradt mu-
vebdl, és csak tartdsabb szemlélddés, vizsgalo-
das nyoman térul fel, rajzolddik ki konkrétabban
alkotdsanak elegancidja, rejtett esztétikai értéke.

A kompozicid szerves részéveé tette olykor a
hasitott spirdlmotivumot. Leggyakrabban alkots-
sanak vertikélis elemén alkalmazta, éspedig rend-
szerint négyzetvasbdl, és annak négy oldalan
¢les vagbéval melegen végzett felhasitdsaval,
majd az egyes agak egymastdl tortend szétnyo-
mésat kovetden esetenként megcsavarta (tobb
gyartyatartdja).
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other one through the hole, drilled into the
round, square or flat-iron piece. This method
was preferred by him when working on candle-
sticks. Using this method resulted in the original-
ity and grandeur of these works of art, and he
also gave examples on how to play with new
motives.

Sometimes the artist used all three techniques
- bundling, riveting and interweaving - simulta-
neously. Summarizing these techniques became
evident when Jozsef Kovécs was working in
Rome on the gates of the chapel of Our Lady of
Hungary. He used the combination of joining
techniques not so much to demonstrate his
skills, much rather to show the spectacular,
more favourable side of elaborate manual work.
The artist might have had the verification of his
own formal inventiveness in mind when invent-
ing and applying this combined method to ful-
fill his task. He might also have been driven by
the wish to give an additional aesthetic value to
his works.

Jozsef Kovécs rarely used the technique of
joining with screws. The only works in which
this joining technique was used were those
where he had to fix two ready-made pieces to-
gether. The need for this technique in wrought
iron art is often questioned. In spite of this
when completing the spatial grid of the Alag
State Model Farm, the technique was used so
inventively that it is impossible not to appreci-
ate its wittiness. In this work Jozsef Kovécs
showed his responsiveness to new effects. The
endless search for variations led him to unique
discoveries and the courage to use bold shapes
and forms. He courageously replaced rigid and
old forms, which survived even in those cases
when the finished object at first glance seemed
to emit some kind of strangeness and unfamiliar-
ity, and the elegance, the hidden aesthetic value
more concretely takes shape only upon a closer
examination of the work. The cut spiral motive
was made an organic part of the composition
by him being used most often on the vertical el-
ement of the work of art; he split the four sides
of the square-iron when it was hot, then having

67. Gyertyacsillar / Chandelier, 1980.
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68. Lancszemek 1. / Chain links 1., 1980.

Erejét, tehetségét a kovacsoltvas-mivesseg
minden mdifajaban kiprébalta, és plasztikai alko-
tasaival tul is Iépett a szakma szUk hataran. Mlve-
inek dandarjat nemcsak tervezte, de kivitelezte
is. Gondolatdban mesgfogalmazédott mi — oly-
kor munkakdzben aprobb modositasokkal — téle
kapta végsé formajat. Mikdzben alakitotta a vasat
esze-keze jarésat nem a ,gyartas” iranyitotta, nem
receptszer( mechanizmussal végezte munkajat,
hanem az anyagbdl kibomld, korunk gondolatvi-
l4gét kifejezé forma és tartalom kiteljesedésére
tigyelt. Munka- és alkotdomodszeréhez tartozott,
hogy faradozésa kdzben megpihenve meg-meg-
tekintette keszulé mivét, kutatva alkotasanak
gyenge pontjait — hiszen az anyag karaktere tor-
ténetesen a tervtdl valamelyest eltéré megoldas-
ra kényszeritheti —, majd szukseg szerint korrigal-
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o
69. Lancszemek 2. / Chain links 2., 1980.

bent the pieces outward he twisted the branch-
es one by one. (Several of his candlesticks were
made using this technique.)

J6zsef Kovécs tried his strength and talent in all
genres of blacksmithery, and, with his sculptures,
he even went beyond the narrow boundaries of
his own profession. The majority of his works
were not only made but also designed by him.
The final shape of his works was bomn in the
artists mind, then slightly modified in the
process of creation. When shaping the iron, his
mind and hands were not directed by the “pro-
duction”, by a schematic mechanism, he rather
cared about the form, born out of the given ma-
terial, and, at the same time, being able to ex-
press the most important ideas of our own age.
It was also one of his methods that while work-

70. Lancszemek 3. / Chain links 3., 1980.

va azokat, dolgozott tovabb, mig mivét nem ta-
lalta megoldottnak, mert az alkotdmunka nem a
tervezés befejezésével, hanem annak anyagba
formélasaval, a kész alkotassal végz&dik.

A kivitelezésre kapott tervet nem masolta
szolgaian, hanem azt a vas anyagaban Ujragon-
dolva a maga sajatos jellegének megfeleld tech-
nikéval formélta alkotdssa. Vagyis a kapott tervet
csak ohajnak tekintette, amely kivansagot az
anyag tulajdonsagainak lehetéségében palléro-
zottsdgdval, mesterségének-mivészetének gya-
korlataval teljesitette.

A vasmU(ives munkaja nem csapatmunka, més
akkor sem, ha a kézikovacsolasnal tobb szeméely
egylittes munkaja szlkséges. O, a mester tartja
kezében a gyepldt — jelen esetben az irdnyitd
kalapacsot — & jelzi az (ités helyét a raverének és
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71. Lancszemek 4. / Chain links 4., 1980.

ing he stopped every now and then and closely
examined his work in order to learn about its
weaknesses. It was a necessary step, since the
characteristic features of the material forced the
artist to alter his own original plan, then, having
made the necessary corrections, he continued
working until completion.

If he was given somebody else’s design, he
never copied it in a slave-like manner. He always
reconsidered it, and according to its medium,
the iron, he selected the appropriate technique
and transformed it into a work of art. In short,
Jozsef Kovacs always considered designs as
wishes, which would come true only when con-
sidering the characteristic features of the material
and using the artist’s refinement and the practical
knowledse of his own profession and art.



72. Vitorlas Vigado ablakrdcsa / Window grille at the Vitorlas Vigado,
Tihany, 1987-88.

a mU az 6 egyeénisegét, fantaziajat, hangulati rez-
diléseit egyarant viseli magan.

Kovacs Jozsef egyforma szeretettel és fele-
|&sséggel nyult kalapacsaért kisebb megbizasai
¢s nagyobb feladatai végrehajtdsahoz. Alkotdsa-
in tipoldgiai feladatcsoportok szerinti sajatos je-
gyek taldn csak cégéreinél fedezhetdk fel. Eze-
ken a groteszk iranti hajlama kap teret, egyéni
izével, karikirozd humort formalasaval szubjektiv
jegyeket mutat (Tihany Kolostor sérézd, Enekls
Kakas, sajat mUhelyének cégére), de nagyobb
munkaibdl kitetszik a szigorl szerkesztéshez va-
|6 vonzodasdnak beszédes jele, az egyenes ¢s
geometriai formak tulsdlya. Tobb mivének szer-
kezete a szilard logikéval &sszeepuld tiszta szte-
reometriai formak olykor végtelennek t(ind valto-
zataibdl &ll. A geometriai formak kdzul mivein
az ovdlis is gyakran helyet kapott. A sima felule-
tek élénkitésére, olykor liktetébb tektonika el-
érésére kengyelalakra hajlitotta a vasat €s a kont-
rasztossagra torekedve kotegeléssel egymasnak
hatat forditva kapcsolta egybe, ¢s az elemek
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The work of the ironsmith is not team work.
Even in those cases when some anvilsmiths
work together. It is the artist-master who keeps
control of the reins - in this case the hammer. He
shows where the iron is to be hit, and the com-
pleted work reflects his personality, changes of
mood and fantasy.

Jézsef Kovacs used his hammer with the same
devotion and enthusiasm, no matter if it were a
small task, or @ more important piece of work.
Characteristic features can be discovered only
on his signboards, on a typological basis. In
these works the artist’s inclination toward the
grotesque can be found and they represent in-
dividual and subjective features, and a tenden-
cy to caricature. (Tihany, Kolostor Beer House,
The Singing Rooster and the signboard of the
artist's own workshop.) His larger-size works are
eloguent proof of the artist'’s leaning towards
structural strictness and a predominance of
straight and geometrical shapes. The structure of
several of his works is a seemingly endless repe-
tition of pure stereometrical forms, based on
firm logic. Oval shapes were also often used by
the artist as one version of geometrical forms.
He bent the iron into a bow-shape in order to
animate the smooth surfaces or to achieve an
effect of pulsating tectonics. To give his work a
contrastive effect Jozsef Kovacs joined the bun-
dles of iron together, with their reverse sides to-
wards each other and then arranged the artistic
elements thoroughly in a circular form. The one-
branch and the five-branch candelabra in the
Alag State Model Farm are convincing works of
this kind.

Occasionally Jézsef Kovacs bent the flat-iron
pieces into semi-circles to emphasize the dy-
namism of his works and to give them more
bulk. Their ends were squarely bent; these mo-
tives, when placed side by side by their edge
and by their face alternately, formed a decora-
tive row of motives. Its special beauty is ex-
plained by the artist’s ability to reconcile the
contrastive elements.

The works of the artist blacksmith are generally
not independent and individual pieces; they

gondos elrendezésével koszort alakira flizve
kerUlt kiszemelt helyére. Errél gybzhet meg bar-
kit Dunakeszin az Alagi Allami Tangazdasag egy-
¢s Otkaru kandeldbere. Gyertyatartoinak, kande-
labereinek testessé formalaséra, dinamikus hang-
sulyozasara torekedve esetenként a laposvasakat
félgombre hajlitotta, végeit derékszogire goroi-
tette, majd valtakozva élére és lapjara &llitva szé-
pen osszefliggd motivumsort alkotott, és éppen
az ellentétek harmonikus Gsszehangolodasa ré-
ven kaptak e mlivei sajatos bajukat.

A mlveszi vasmUlvesség alkotdsai tobbnyire
nem &nallo és fuggetlen mivek, hanem leggyak-
rabban épitészeti objektum részei, amelyeknek
formavilagdbdl burjanzott ki évszdzadokon ét,
de napjainkban is a vasmUivesség, ugyanis az
épitészet mindig is magéhoz idomitotta a tars-
mUveszeteket. Ezért a kdrnyezethez igazodd
mérlegeld értelemmel nyult feladatdnak megva-
|6sitasahoz, azzal vald egyetértés fegyelmezte
formaképzését. De nem nyomorodott az elmult
korok utanzojava, nem kopirozta a nagy elédok
formavilagat, hanem a kornyezethez az emléke-
zetében felvilland stilusdrokségnek korunk elvei-
vel torténd atfogalmazasaval — a szeszélyes ive-
ket nyugalmas egyszerliséget sugarzéva szubli-
malva — kapcsolodott a mili® hangulatahoz, Uj
formai variaciot teremtve (MTA Pszicholdgiai In-
tézet racsai).

Munkassagaban tehat nem a letdnt stilusok
hamis ismétlése kapott szerepet, mert a historiz-
mus meég ma is ¢élé veszélyes csabitasaival
szemben makacs ellendllast fejtett ki. A nagy
elédok nyujtotta minta néla csupan keretul szol-
gélt szuverén fantaziajahoz, de tisztelte sét val-
lalta is @ mult hagyomanyait, €s mindvegig a mai
kor kifejezésmodjanak, valamint a hasznalhato-
sagnak tiszta logikéra épuld kapcsolatat kereste.
Megfogadta azt amit elédeink fogalmaztak meg:
a mlveész csak a jelenre hallgasson, a multat ne
kovesse, csak tanuljon beldle.

Kovécs Jozsef szivesen élt a racsok szdvet-
szer(i megjelenitésével, amit gyakran geometri-
zalt formavildggal teremtett meg, és a verziok
sokasagaval harmonikus mértani struktdraban a
vasmUives értekeknek nyomatékot adva vaéltoza-

7

73. Takaroracs / Grille, God, 1989.

are parts of a work of architecture. Ironsmithery
was born out of the world of forms in architec-
ture, and it is true today as well, since architec-
ture has always tried to connect the attendant
arts to itself. For this reason Jozsef Kovacs al-
ways tackled the task in hand with an aim to fit
in with the environment; in forming his shapes
harmony with the environment has always been
a disciplining force. His art did not deteriorate
as time went by; the artist did not become a
mere imitator of ages already gone; he did not
intend to copy the world of forms of the great
predecessors, but, by reinterpreting the inheri-
tance of various historical styles from the point
of view of the major principles and philoso-
phies of our time, Jézsef Kovacs could sublime
the whimsical arches of the past into peaceful
and calm motives - and in this way he empha-
sized the milieu, while, at the same time, creat-
ing a new version of artistic form. (The gratings
of the Psychological Institute of the Hungarian
Academy of Sciences). Consequently, a faked



tos () formai koncepcidkat fogalmazott. A for-
mak parhuzamossagat, a vertikalitést a horizontd-
lis elemmel osztani munkéi javandl kotelezd
szaballya, formai kovetelménnyé valt (Orszagos
Onkoldgiai Intézet kapuja), de a mUvészi kifeje-
zes eszkozell a csatlakozd elemek ellentétes
kapcsolasabdl szarmazéd kontrasztot is felhasz-
nalta. Az Uj torekvésekhez nemcsak batorsaga,
de tehetsége is volt, és a klisészer(i megoldaso-
kon tullépve egyéni személyes jegyek jelennek
meg alkotasain (Marcali véros temetékapuja).

Figuralis alkotasaiban az eszmények, torekvé-
sek, fogalmak elvont sajétosségainak képi vonat-
koztatdssal torténd dbrdzoldsat vagyis a képes
beszédet, kdzismert elnevezésével az allegoriat
kedvvel alkalmazta és tette olykor taldnyossd —
de nem megfejthetetlenné — miivének mondani-
valdjat (sakk készlete a jok és gonoszok dbrazo-
lasaval, de mihelyének cégére is a mestert meg-
jelenité Napdleonnal).

A szikar egyszerliséget, a koparsagot nem
kedvelte, mégsem aggatta tele miveit ornamen-
sekkel, viszont hivalkodastol mentes egyszer(-
séggel a racsokat behaldzo palcak vonalvezeté-
sének kulonféle variacidjaval — Uj forma megte-
remtésével és nem dekordcioval — oldotta fel a
vasrudak egyhangu ismétlédését. Az egy- és
ugyanazon linedris formaképzés kulonfélekeép-
pen hangsulyozott, sokféleképpen kombinalt ar-

74. Bogracs / Cauldron, 1984
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evocation of the styles of the past was not em-
phasized in his works at all, because he always
resisted the temptation of historicism, which is
alive and well these days, too. Examples of the
great predecessors offered only a framework for
his sovereign fantasy. Jozsef Kovacs always hon-
oured the traditions of the past, what is more,
he could identify himself within them. He was
all the time searching for and expressing the
quintessence of our modemn age, finding the
link between usefulness and pure logic. He ac-
cepted what had been put into words by his
predecessors: an artist should listen to the pre-
sent instead of the past. The past is important
only to the extent one can learn from it.

Jozsef Kovacs often visualized his gratings as a
textile-like fabric and he created this effect with
the help of geometrical shapes. By using multi-
ple versions in a harmonious geometrical struc-
ture the artist could emphasize the real values of
ironsmithery and also create a variety of formal
concepts. The parallel forms, the rule of equally
sharing verticality and horizontality became a
compulsory requirement for him. (The gate of
the National Oncological Institute.) But he also
used the contrast of the inconsistent joining of
elements. The artist was courageous and talented
enough to explore all these novelties; Jozsef
Kovacs went beyond the cheap cliche-type
solutions and created a real individual
artistic oeuvre. (The cemetery gate in
Marcali).

In his figural compositions Jézsef
Kovacs was keen on applying the
visual abstraction of ideas, intentions
and notions, in other words he used
figurative  speech, the allegory.
Sometimes he made his ideas puz-
zling, but even then they were al-
ways decipherable. (The chess set
with the good and evil figures, or the
signboard of his own workshop with
the figure of Napoleon, embodying
the master himself.)

Jozsef Kovacs did not favour lean
simplicity or bareness; in spite of this

T

nyalatait hasznélta fel, tag teret engedve tobb-
iranyu fogékonységanak. Megoldasaiban a valto-
Zatossagot kereste, ekdzben olykor — legyézve a
vas merevebb elemeit — még az ismét divatba
Jott szecesszid vonalvezetésére is réhangolo-
dott (Enekl® Kakas, némely gyertyatartdja), beol-
vasztva-gtfogalmazva-Ujjdalkotva mive orna-
mentikajanak rendszerébe.

Az épliletbelséhdz alkalmazkodd funkciona-
lis feladatokat betoltd iparmiivészeti targyainak
javat az elemi geometriai formak alkalmazasa, az
anyaghtiseg kifejezésre juttatasa jellemzi. A di-
szitések nem csaponganak, hanem szerényen
hizddnak mes a célszerliség mogott. Az dszto-
nos biztonsaggal komponalt formatisztasag kap-
ta a primatust. A szerkezet egyszer(iségével, de
anyaga statikai erejének, sulyossaganak hangsu-
lyozasaval kovacsolt, a szinte attekinthetetlen
valtozatossagban megjelent gyertyatartdinak java
funkcionalis szerepiikon tul térbeli megformala-
sukkal a plasztika igényeit is kielegitik, vasbdl fa-
ragott-kovacsolt szobrai pedig kindttek az alkal-
mazott mlvészet aldrendelt dllapotdod!.

Gondolatgazdag, Uj utakon haladd fényforra-
sain (csilldrok, falikarok) absztrahalt &sszetett
dramlatok fedezheték fel, alkotdsain képes be-

mutatni azok pontos értelmét, tartalmat és sok
valtozast mutato jellegzetessegeit.

75. Etkészlet / Tableware, 1984.

79

he never overdecorated his works, b,
by varying the sketching of the iron bars in
the grating he was able to dissolve mo-
notony, and he achieved this by the
means of new forms instead of decora-
tions and ormaments.

J6zsef Kovacs used differently com-
bined versions of the same linear forms
and his multidimensional receptivity was
given free scope through them. Variety
was of utmost importance for him. When
seeking the solutions -overcoming the
rigidity of the iron - he sometimes tuned
in to the linear forms of the Art Nouveau
style, which had once again become
fashionable. (The Singing Rooster and
some of his candlesticks). In the process
of re-interpreting and re-creating these el-

ements the artist melted them into the system of
his own ornaments.

His applied art objects are well matched to ar-
chitectural interiors and they all have a functional
task to fulfill. These objects are characterized by
the use of elementary geometrical forms and the
expression of faithfulness to his material. The or-
naments do not run wild, they are hidden be-
hind the function of usefulness. The purity of
forms, which were composed with an instinc-
tive security, were given primacy in Jozsef
Kovacs's art. He created with structural simplici-
ty, but, at the same time, he also emphasized
the static power and heaviness of his material;
especially the candlesticks, which represent an
immense variety, and the majority of which -
apart from their functional role - meet the de-
mands of spatial sculpture. His sculptures,
which were carved into iron, or forged from
iron, grew beyond the boundaries of the subor-
dinate role of applied art.

Abstracted, complex tendencies can also be
seen in Jozsef Kovacs's rich, novel light sources
(chandeliers, lamp brackets): the artist was able
to illustrate their exact nature, their content and
their varied nature as well. He deeply despised
the empty, conventional schemes and the
cheap, trashy objects made of wire or tin.



Mélyen elitélte a konvencionalis tres séma-
kat, megvetette a konnyl keresetet igéré dro-
tokbdl csavart, badogsd silanyitott lemezekod|
takolt vasari térgyakat. A vas erejének tiszteleté-
vel, anyagszer( szerepének kiemelésével alkot-
ta jelentds mUveinek sorat.

Nem zarkozott el az Uj impresszidk eldl, to-
rekvéseiben kereste a kor alkotasainak kozos jel-
legzetességeit, az 4ltalanos érvényli (j stilust. JOI
raérzett, hogy az Uj forma nemcsak a régi elavult
egyszer( tagadasa, hanem olyan céfolat, amely
szorosabba teszi az dsszhangot az emberi valo-
sag valamint annak latasa és érzékelése kozott. A
modern szerkeszté elvek, az U technikdk, a
kompoziciok sokrétlisége a mai ¢let sokoldalu-
sagahoz igazodo gazdagsasa alapvetd jelense-
ge — ha Ugy tetszik: stilusa — korunknak. Ezért oly
sokfelé tekint® formavildgu a munkassésa. Es ami
meésg miveszi attitidjére jellemzd: idegenkedett
a vegletességtdl, a dekoracid halmozastol (ezt
formai bdséggel potolta), a részletezéstdl, és
nemcsak a tiszta formak keresése okan tartozko-
dott e mddszer alkalmazasatol, ugyanis a mive-
szi vasmlvesség mai stilusanak alapvetd nyelvta-
nat a nonfigurativ szobraszatbdl ellesett torekve-
sek képezik. A technikai meggondolas is erre
Osztonodzte, mert a tlizben felmelegitett vasat
gyorsan kell formalni, amig megfeleld izz6 élla-
potban van, a sietés munka pedig nem enged
id6t a pepecseld részletezésre.

Epitett kdmyezetiinket meg a lakasok belsd
tereit népesitette be sok figyelemre méltd
eredményli multat tiszteld, de modern torek-
vésli alkotdsdval Kovéacs Jozsef, és ha muvei
mUvészi mindség tekintetében valtozd értek-
rendjuk alapjan nem is mindig kimagaslo szin-
ten 4llanak (megtagadnia azonban semmit sem
kell), dm egyértelmlen korunk felfogasanak, iz-
lésének kifejezSivé valtak, és a kbzonség kore-
ben dsztonzd visszhangra leltek.

Egyre szélesebb hulldamokat indukald mun-
kassagaban a kézmdvesipari hagyomanyok apo-
lasa jelentds szerepet kapott. Rovidre szabott
¢életében szdmos értéket teremtett, amelyek
nélkul szegényebb lenne napjaink miveszi vas-
mUvességeérdl alkotott képunk.
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The series of grand works by Jozsef Kovacs
are a reflection that the artist honoured greatly
his medium, its power, and he emphasized
its characteristics as a material.

He was never averse to new impressions;
he tried to look for the common features in
the works of art of the period that he was in-
terested in, a universal style. He intuitively
guessed that the new form was not a simple
negation of the old, outdated one, but a kind
of rebuttal, which creates harmony between
reality and its perception. The modern human
principles, the new techniques, the manifold
nature of compositions are all features of this
style. They adjust well to the variety found in
modern life. That is the reason why his artistic
oeuvre was so diverse in forms. Another char-
acteristic feature of the artist’s attitude was
that he felt an aversion to extremities, too
many details and superfluous decorations, he
used rich forms instead. It was not only his
own search for pure forms which prevented
him from using this method, since intentions
taken from non-figurative sculpture are the
bases of artistic ironsmithery today. Jozsef
Kovacs was also driven by technolosical rea-
sons, since hot iron has to be shaped very
quickly. Hasty work does not allow any metic-
ulous tinkering. He created a legion of works
of considerable quality for our residential areas
and the interiors of our homes, all of which re-
spected the past, but, at the same time, ex-
pressed modern endeavours. Although,
considering their artistic quality, the works of
Jozsef Kovacs are not always at the top level
of ironsmithery, yet the artist does not have to
deny any of them. The majority of them ex-
press the taste and the thinking of our time
and have received a sympathetic response
from their public.

In his oeuvre the nurturing of arts, crafts and
traditions was given a special role. During his
short life Jozsef Kovécs created many valu-
able works, without which the overall picture
of contemporary artistic ironwork would be
far poorer.
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1978 "Canon’s House”, Veszprém: chandeliers, wall lamps,
outside signs, handle for glass door

1979 Market Hall in Klauzal Square: flagstaffs

1979 Gundel Restaurant: gate and railings on main facade,
sign, lamps

1980 Mednyanszky Hall, Budapest: solo exhibition

1980-81 Trade Union Interational Guest House, Boglarlelle:
chandeliers, lamps

1980-81 Gothic Church, Stlysap: Easter candlestick,
prayer book stand, wall lamps, candleholders

1981 Gates for the Hungarian Chapel in the Vatican

1982 Gundel’s Bagolyvar Restaurant: sign, gate, chandeliers,
wall lamps

1982 Marcali: main gate for cemetery

1983-84

1984
1984-85

1985

1985
1985
1986
1987

1987

1987
1987-88
1987-88
1988
1988
1989
1989

1989-90

1989-90
1989-91
1990-91
1992
1994

Magyar Allami Operahaz: az ésszes kiilsd nyilaszard
kovécsoltvas racsok helyreallitasa

Téalmas SZOT gyermekuduld: csillarok, falikarok
Székesfehérvar: plébaniatemplom
szentélylevalasztod racs

Berekflrdd SZOT vendéghaz: csillarok, falikarok,
tlzikészlet

Bagolyvar Etterem: udvari kandeldber, falikarok
Szézéves étterem: cégér, tereldlanc
Szépmlvészeti Mazeum: Il e. ablakracsok

Magyar Tudomanyos Akadémia: konywvtar,
lépcséhaz, kilsé nyilaszérok

MTA Pszicholdgial Intézet: térelvalasztod racs,
kils6-belsd racsok, kdzponti nagy csillar

Vasarely Mzeum: csillagaszati napdra

Tihany, Vitorlas Fogado: étterem, borozd

Alag, Allami Tangazdaség: étterem fogasrendszer
Onkoldgiai Intézet: fékapu

Hotel Intercontinental: kiilsé teraszracsok

Szolnok, Varga Katalin gimnazium: épcséhazi korlatja
Jasz-Nagykun-Szolnok megyei Onkorményzat:
csillrok, falikarok

Szepmuiveszeti Muzeum: udvari kandeldberek és
falikarok

Alag, Allami Tangazdasés:

Tihany, ,Kolostor Sorézé”

Obudai Alternativ K6zgazdasagi Gimnazium: racsa
Mcsarnok: racsok

Magyar Epitészek Kamaraja és Szévetsége:

onallo kidllitas

1983-84

1984
1984-85

1985

1985
1985
1986
1987

1987

1987
1987-88
1987-88
1988
1988
1989
1989

1989-90

1989-90
1989-90
1990-91
1992
1994

Hungarian State Opera House: restoration of all outside
wrought-iron work

Children’s Holiday Home, Téalmaés: chandeliers, wall lamps
Székesfehervar Parish Church:

partition screen for chancel

Trade Union Guest House, Berekflrd®: chandeliers,
wall lamps, fire-irons

Bagolyvar Restaurant :garden candelabra,two wall lamps
Szazéves Restaurant: signboard, partition chain
Museum of Fine Arts: second floor window grilles
Academy of Sciences: library staircase,

outer wrought-iron grilles and gratings

Institute of Psychology: partition railings, inside and
outside railings, central chandelier

Vasarely Museum: astronomical sundial

Tihany, Vitorlas Vigado: restaurant, wine bar, grilles
State Model Farm, Alag: series of coatracks in restaurant
Institute of Oncology: main gate

Hotel Intercontinental: outer terrace railings

Szolnok, Varga Katalin Gymnasium: staircase banister
Szolnok, County Hall: chandeliers,

wall lamps

Museum of Fine Arts: candelabra in the courtyard and
wall lamps

State Model Farm, Alag: gate and fencing

Tihany, Kolostor Beerhouse: signboard

Gymnasium in Obuda: grilles

Exhibition Hall, Budapest: railings

Hungarian Chamber of Architects:

solo exhibition

76. Kovécsoltvas keresztmotivum / Wrought iron cross motif, 1984.
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